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QPERA SINGERS BID 
NEW YORK FAREWELL 


Principal Members of Manhattan 
Company Sail on Kaiser 
Wilhelm II 


Oscar Hammerstein Will Search Europe 
for New Voices for Next Season—Tet- 
razzini and Mary Garden and Most of 
His Stars Will Return to Him. 


Oscar Hammerstein and the greater part of his 
Manhattan Opera Company departed for Europe 
on Tuesday, March 31. They made up a large 
part of the passenger list of the Kaiser Wilhelm 
II of the North German Lloyd line, and several 
others went on the Ryndam of the Hamburg line. 

Mme. Tetrazzini and Mary Garden headed 
the list of those on the Kaiser Wilhelm, and in 
spite of the coolness said to exist between the 
two singers, there was no evidence of it before 
the departure. They posed for the same photog- 
raphers, with Mr. Hammerstein and his man- 
agerial tile between them. Both wore beautiful 
white hats and carried their pet dogs. 

Mme. Tetrazzini went early to the pier, and 
Miss Garden came late. The latter was delayed 
by some worry in regard to baggage, and had’the 
steamship gotten away on time, ten o’clock, she 
would have just made the gangplank. As it was, 
she arrived out of breath, tears over the separa- 
tion from her mother still wet on her cheeks, and 
immediately went to her stateroom. But before 
the vessel finally departed she was up on deck 
again and was one of the group composed of, 
Charles Dalmorts, Tetrazzini and Mr. Hammer- 
stein. Boxes and bunches of flowers in great pro- 
fusion arrived for all the artists and the air was 
redolent with their perfume. 

Mr. Hammerstein was radiant, and at one 
time, pointing to a group of his artists, said to the 
reporters: “‘ How is that for an expensive bunch 
of pipes for you!’ He would say little of his plans 
abroad, but intends to rest in Paris, if he can get 
rest there, and if not he will go somewhere else. 

“‘ My success this season,”’ said Mr. Hammer- 
stein, ‘‘has been all that a man could hope for. 
The only circumstance that clouds my departure 
is the serving of notices of eight suits against me. 
The unkindest cut of all was the suit for two 
thousand dollars by a stage hand, who alleges 
that a bass drum fell on him and destroyed his 
ear drum. The man has no soul for art.” 

“T can scarcely realize that it is all over,” said 
Miss Garden. ‘The season ‘has been such a 
treat in every way. People here are so perfectly 
splendid to sing to. It makes me positively 
heartsick to go away, even though I know I am 
to come back next Autumn. Every one has been 
so kind to me.” 

Tetrazzihi, in expressing her sorrow at leaving 
New York, put her hands to her heart. “I have 
been so’ generously’ treated by the public and 
press that I feel this city is now my second home,”’ 
she said. “Say for me that I bid everybody au 
revoir, but I shall be back again in the Fall and 
try to give the public more than I ever did.” 

Besides Tetrazzini and Miss Garden, others 
who sailed were Cleofonte Campanini, conductor; 
Mr. and Mrs. Mario Sammarco, Giovanni Zena- 
tello, Charles Dalmorés, Gerville-Réache, Mr. 
and Mrs. Charles Gilibert, Mr. and Mrs. Ama- 
deo Bassi, Alice Zeppelli, Mr. and Mrs. Agosti- 
nelli, Francesco Daddi and Mario Ancona. 

All of the singers will sing abroad before re- 
turning here. 





FRANK DAMROSCH 
This Well-Known Conductor of the Musical Art Society, the New York Oratorio Society 
and Other Prominent Organizations Is One of the Men Most Actively 
Interested in Educating the General New York Public to 


Appreciate the Best in Music. 


(See page 4.) 





Metropolitan Opera for Brooklyn 

At the meeting of the board of directors of the 
new Academy of Music, held this week in 
Brooklyn, the offer of Oscar Hammerstein to 
provide that city with a season of grand opera 
was declined, and in its place the proposition of 
the Metropolitan Opera Company was accepted. 
The dates have not yet been arranged, but they 
will probably be fourteen or fifteen in number. 
The building will be completed early in the 
Summer, it is expected, and will be ready for use 
with the opening of the Fall season. 


Professor Ivan Knorr will assume direction, on 
the first of September, of the Royal Conservatory 
at Frankfort-on-the-Main, and take the place of 


Dr. Scholz, who has resigned. Professor Knorr 
has for a number of years taught the Theory of 
Music and had classes in composition, and 
during periods when Professor Scholz was absent 
he filled his place. 


Former Music Critic’s Death 

After an illness of several weeks Horace How 
land, a well-known critic of music, died Tuesday 
at his home in Hohokus, N. J. He was sixty-nine 
years old. For many years he had been a corre- 
spondent of the New York World and musi 
critic of the New York Times. He had been one 
of the founders and first presjdent of the Men- 
delssohn Glee Club and was a life member of the 
New England Society. 


Entered at the Post Office at New York, N. Y., as matter of fhe Second Class 


NOTED ARTISTS IN 
MAC DOWELL CONCERT 


Carreno, Mukle, Rider-Kelsey and 
Bispham Join Forces with 
Safonoff 


Memory of the Late American Composer 
Honored at Carnegie Hall, New York 
—Audience Large and Enthusiastic— 
Performers All Grant Additional Numbers 


A special MacDowell Memorial Concert, with 
a program devoted exclusively to the works of the 
late American composer, performed by a galaxy 
gf favorite artists, drew a large audience to 
Carnegie Hall, New York, on Tuesday evening. 
A bust of Edward Alexander MacDowell, 
wreathed in laurel, occupied the center of the 
stage. Encores were demanded of all the soloists 
and graciously granted, the extra numbers, when 
not repetitions of program numbers, being other 
Mac Dowell compositions. 

Under Wassili Safonoff’s direction the orches- 
tra, drawn from the ranks of the Philharmonic 
Society, opened the program with an impressive 
performance of an arrangement of W. H. Humis- 
ton, one of MacDowell’s former pupils, of the 
“largo con maesta”’ from the Sonata Tragica, 
op. 45. David Bispham followed with a group of 
four songs, “The Sea,”’ “Tyrant Love,” “ Fair 
Springtide” and “A Maid Sings Light.’” The 
popular baritone was in fine voice and brought 
all his well-known resourcefulness of style to the 
conyincing interpretation of his songs. ‘Teresa 
Carrefia paid her tribute to the composer, who 
was one of her first pupils, in the second piano 
concerto, op. 23. As at the Boston Symphony 
concert earlier in the year, the work received a 
magnificent and inspiring performance at the 
hands of this eminent pianist, who was not 
allowed to begin the last movement until she had 
repeated the “ presto giocoso,”’ played inimitably. 
As an encore she gave the. concert etude, op. 36, 
in her most brilliant manner. 

In the second part of the program, May Mukle, 
the young English ’cellist, who has made an un- 
qualified success of her first American tour, 
played her own arrangements for her instrument 
of “A Merry Song and a Chorus Brave’ and 
“Nautilus” from the “Sea Pieces” with rare 
smoothness and beauty of tone and fluency. She 
repeated the second number. Corinne Rider- 
Kelsey chose ‘‘ Merry Maiden Spring,” “Golden 
Rod,” “Long Ago” and “Blue Bell,” all of 
which she sang with characteristic purity and 
charm of voice. “‘ Long Ago” found special favor 
with the audience, which insisted upon having it 
a second time. With an arrangement of the 
“Clair de Lune”’ for strings, harp and wind in- 
struments and the ‘Woodland Suite” the 
orchestra filled out the program. 


Wednesday to Be Manhattan Modish Night 

Mr. Hammerstein is assured for next year of 
the fashionable support regarded as so necessary 
to successful opera in New York, as Mrs. 
Clarence Mackay, who engaged a box at the 
Manhattan last year, has assured him that she 
will get enough subscriptions among her friends 
to make Wednesday at the Manhattan as modish 
as Monday is at the older opera house. She has 
already sold among her friends twenty boxes for 
the Wednesday nights of next season. Mrs. 
William K. Vanderbilt, Jr., Mrs. George Gould 
and others equally conspicuous in society are 
among the buyers. 








2 MUSICAL AMERICA ah April 4, 1908 
Camera Catches Three Celebrated Women in Deck Group TWO COMP ANTES IN 


OPERA IN CHICAGO 


Joseph Sheehan’s Forces and In- 
ternational Organization Enter- 
tain Big Audiences 


Cuicaco, March 30.—The English Comic 
Opera Company began its season at the Inter- 
national Theatre by giving Sousa’s “‘ E] Capitan.”’ 
Will C. Mandeville, the well-known comedian, of 
light opera fame, was heard in the part of Don 
Errico Medigua and won his usual success in the 
part. Clarence Harvey was the Sig. Pozzo and was 
original and funny ; James Stevens as Cazarro was 
an excellent baritone, and Fritz N. Huttmann, 
who is a tenor possessed of a remarkably fine 
voice in range, quality and resonance, was very 
pleasing as Count Bellrada. Antoinette Le Brun, 
as Isabel, is vocally well equipped and Alice 
Gaillard, as The Princess, did credit to the char- 
acter; in fact, the entire performance introduces 
this new company to be entirely satisfactory. 
“The Beggar Student” is the bill for this week. 

The Chicago English Opera Company opened 
its season in the Auditorium, March 23, with the 
popular opera, “Robin Hood.” ‘The company 
has been augmented by a number of new prin- 
cipals, and by doubling the chorus, the perform 
ance of this opera this past week has been ex 
cellent and the attendance has been, on the 
whole, good. Joseph Sheehan was Robin Hood, 
and was, of course, well received, in spite of the 
severe cold that he had been laboring under for a 
number of days. Ada Hemmi was the Maid 
Marion, together with Mrs. Lula Jane Aber- 
crombie, who relieved her several performances. 
Both of these singers sustained the part admi- 
rably. William Schuster was The Sheriff, and was 

‘ excellent. Mr. Hinshaw was the Will Scarlet; 

The snapshot herewith reproduced was taken _ presents three of the most distinguished artists American violinist, while the left-hand figure is George Frothingham, Friar Tuck; William 
on the deck of the Adriatic just before it sailed now before the music public. Miss Goodson May Mukle, the English ’cellist. It is a unique Beard Little John: Margaret Crawlted Allan- 
for Liverpool last week with Katharine Goodson, _ stands at the right; in the center inthe act of occurrence to see three women, each so eminent A-Dale Aisitlel en taken by Josephine Knapp 
the English pianist, as a passenger. The group _ wishing her bon voyage stands Maud Powell, the __ in her sphere as these artists, in one group. who is ‘the wife of the musical director, John 
McGhie. Her singing was exceedingly pleasing 


FLONZALEY QUARTET ENDS The warmth of Bach, the largeness, the masculin- HOW A BARITONE DUPED and she acted the part in a charming manner. 
ity of him, were in the music and never a hint of Paar af ser Raf ' The costumes were new and unusually attractive. 
ITS SEASON IN BOSTON our modern restlessness—Boston Evening Tran- EAVESDROPPING AUDIENCE John McGhie is the new musical director of the 


company. He was with the Savage English 














May Mukle, the Cellist; Maud Powell, the Violinist, and Katharine Goodson, the Pianist, on the “ Adriatic” 














script. 
Louis Bachner, Pianist, Makes Favorable Mr. Bachner did not force the pace or power Milwaukee Conservatory Folk Disappointed Grand Opera Company for a long time and is a 
Impression as Soloist with New and the strings blended finely.—The Boston Over Manner in Which De Gogorza ee ee eee 
Weck Ordesiention Advertiser. ‘ ‘ e an opera, the presentation of which will be 
g The sonata was excellently played, each of the Did His Practising looked forward to with a great deal of interest. 


MILWAKUEEF, Wis., March 30.—One Mil- “Robin Hood” will be given this week. 


Boston, March 30.—Louis Bachner, the pian- soloists striving with the others in efforts to 
waukee audience of De Gogorza, the baritone, 


ist, was the assisting artist in the third and last present the music in the best possible light.— 








concert of the season given by the Flonzaley The Boston Post. ow aS x was disappointed during the recent visit of that Sobeski’s Success in El Paso, Texas 
. ae pe COnemaneng a vo rh-ey | rieeat artist to this city. Boston, March 30.—Friends of Carl Sobeski 
RE at iggy meer lpg opp ac hat Gadski’s Washington Concert When De Gogorza arrived he made arrange- 44, lyric baritone alee of Boston, and who 


WASHINGTON, D. C., April 1.—On Sunday —— wr teowesintion: ere rm from the Wis- has been touring the Pacific Coast and the South 
tale h : . consin Conservatory of Music. Counting on. 7 ‘tal thi . 
here, and Tschaikowsky’s Quartet in E Flat, op. ight at the New National Theatre, Mme. Jo- ; ? : in concert and recital this season, have received 
, and y » Op h Gadski rie : hearing the famous singer without cost, teachers onl ok tl , : ‘ ae 
© (to the memory of F. Laub). anna Gadski, before an enthusiastic audience, ; ’ word of his success at a concert given by him in 
3 y co . : A Th and pupils at the Conservatory planned to be on FIP T al hichh —_ 
This was, unquestionably, the most interesting nelig agers entervstang concert. ne program hand when the artist tried his accompanist. aig cg wal pee pat ancnary sale" tal 
of the series of concerts, and it is certain from the VS of varied and comprehensive interest, -in- : by Helen McCoach, pianist, and Josef P. Blon- 
Judi lect! : On the afternoon preceding the concert there gi 541: . 
attendarice and from the attitude of the critics ‘UGS Selections from French and American was a large and enthusiastic audience collected ~~ Mrs. J. McNary was the — 
that the quartet has made a profound impression ©°™Posers; also a series of modern German in the building, and when De Gogorza entered panist. Mr. Sobeski . numbers included his own 
hére. It is understood that arrangements have 5°"8S- She was assisted by Frank La Forge, the hall the crowds packed around the closed COMpoEsTon, I L ove You,” and compositions 
by Nevin, Scuderi, Lowe, Mrs. Beach, Massenet, 


in D, op. 76, No. 3; Sonata in G, for two violins 
afd piano, by J. S. Bach, which is little known 











already been made for a return in ries of con. Pianist, as well as a composer of some note, who > at 

cérts s2 season _ ‘ rendered works of MacDowell, Chopin and cogs, — See aie Ser Os BeaNS “ the voice. Giordani and Peiffer. D. L. L. 

‘ ’ - Wagner. W.H The artist sorted over the music that he 

» Mr. Bachner’s work in the Bach Trio was most bien intended to sing that evening and placed it on Ruibieael a ge : ‘ 
successful. A good idea of the impression made the piano for the accompanist to run over and ubinstem disapproved of marriage for 
by the performance of this work is contained in Free Tuition for Opera Chorus then the concert opened, only De Gogorza ™Usicians. Just before his death he spoke sadly 
the following excerpts from the press notices: Young men and women with good voices— walked about the room whistling the various airs of his Russian girl pupils. “ What have I wasted 
_The sonata for two violins and piano, in Americans preferred—will find free evening asthe pianist played them and did not sing a note. all my time on them for?” he asked, irritably. 
which Mr. Bachner joined Mr. Betti and Mr. tuition available for them next season in classes It is said that the audience in the hallways “Every one married! It’s too provoking! Here 
they are, spoiled forever for art life. What did 


Pochon,.is one of the chamber pieces that Bach _to be organized under the auspices of the new quietly dispersed without applause. M.N.S. 
wrote for the salon of his patron at Céthen, andit management of the Metropolitan Opera House. 
is. as good to hear now as it was then, when the Instruction in voice development, elementary Emil Sauer, the pianist, who returns for a 
= slow movements that are its substance are music, sight reading, foreign languages and stage second American tour next season, has been A new operetta, “Schneider Fips,” by Victor 
played with such serene and reticent beauty of deportment will be given by competent teachers playing his own concerto with the Leipsic Phil- Hollaender, brother of the director of the Stern 
tohe, such continence of accent and such repose- _ with a view to utilizing the best of the pupils in| harmonic Orchestra, under Hans Winderstein, Conservatory, Berlin, will have its premiére in 


they study for?” 











ful quality as the three virtuosi gave to them. the chorus of the opera company. with success. Weimar. 
4 Soloist: 
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MUSICAL AMERICA 


TALENTED WIVES OF SOME OF NEW YORK’S BEST-KNOWN OPERA ARTISTS 






































Photo by Mishkin. 
MME, CLEOFONTE CAMPANINI 





























MRS. ANDREAS DIPPEL 


With two opera houses and the lengthening of 
the New York operatic season has come an in- 
crease in the numbers of the wives of opera 
singers who accompany thcir husbands to this 
country during their stay for the Winter. In 
spite of our treacherous climate, many of these 
ladies thoroughly enjoy life in New York, at 
least for a time, with its widely ‘different experi- 
ences and manner of living. 

Many of them have warm friends among the 


SCHUMANN-HEINK 





MME. CHARLES GILIBERT 


American women who frequent the perform- 
ances in both houses, and a few of them have 
been with us for several consecutive seasons, so 
as to seem almost actual New Yorkers. 

The wife of the musical director of the Man- 
hattan Opera House, Mme. Eva Tetrazzini- 
Campanini, was not a stranger to New York 
when she came here last year with her husband. 
She was heard here during the last operatic en- 
gagement of Italo Campanini, the director’s 


MME. MARIO SAMMARCO 
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Photo by Mishkin. 
MME, AMADEO BASSI 


















































SIGNORA ALESSANDRO BONCI 


brother, whose beautiful tenor voice charmed 
New York for a number of years. She was very 
young and slight then, with a sweet, clear, high 
soprano voice, remarkably effective in the rdéle 
of Desdemona in Verdi's “Otello,” then given 
for the first time in America. She has since prac 

tically retired from the stage, to her husband’s 
satisfaction, for he admits that he is doubly nerv- 
ous when directing if his wife is singing, but her 
one appearance during the past season, in the 


Personal Address: . « 


MRS. ADOLF MUHLMANN | 


leading soprano réle of Maddalena in Gjordano’s 
opera, “ Andrea Chenier,” which was given a sin- 
gle performance on March 27, on the occasion of 
Signor Campanini’s benefit, awakened ‘great in- 
terest. ; 

Mme. Campanini was born in Milan but, like 
her sister, Mme. Tetrazzini, has spent most of 
her life in Florence, which city likes to elaim her. 

Mrs. Amadeo Bassi is a very pretty brunette, 


(Continued on page 23.) 
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PRANK DAMROSCH AS 
A PUBLIC EDUCATOR 


His Concerts for Young People 
Prepare His Audiences for 


Heavier Programs 


Dr. Frank Damrosch is undoubtedly one of 
the busiest men in the musical profession in New 
York. Along with his duties as director of the 
Endowed Institute of Musical Art in Fifth 
Avenue, he finds or makes time to conduct the 
Young People’s Symphony+Concerts and four 
other concert-giving organizations, the New York 
Oratorio Society, the Musical Art Society, the 
People’s Choral Union and the Mendelssohn 
Glee Club. 

Each of these societies has its own special 
sphere and has achieved @xcellént results under 
Dr. Damrosch’s directionjybut not one of the 
others has accomplished “more important work 
for the advancement of the cause of music than 
the annual series of Young People’s Symphony 
Concerts given at Carnegie Hall on Satdféay 
afternoons, attended as they are by interested 
children of all ages, and even grown-up children 

~as far as appreciation of music is concerned. 
The programs of these concerts are most care- 
fully arranged to give in attractive guise syste- 
matic instruction in the forms and principles of 
musical expression and the characteristics of es- 
sentially national music. The season just closed 
was the tenth in the history of these events. Dr. 
Damrosch was one of the original organizers and 
4as remained the conductor ever since, and it is 
safe to say that no branch of his work appeals to 
him more strongly than this field. 

An indication of what these concerts are ac- 
complishing is afforded by an incident related by 
the director himself. He was sitting in the bal- 
cony at Carnegie Hall at one of the concerts of 
the New York Symphony Society, when a young 
woman came up to him and said: “I know you 
don’t know me, Dr. Damrosch, but I want to 
thank you for what you have done for me. I was 
one of the first subscribers to the Young People’s 
Symphony Concerts and it was through regular 
attendance at them that I learned to appreciate 
and enjoy such concerts as this.”’ 

Next Fall another series will be begun, and 
Dr. Damrosch is already planning an even more 
attractive schedule than ever before. 


FIFTH CONCERT OF 
BEETHOVEN CYCLE 


Claude Cunningham the Soloist—Chorus 
Assists New York Symphony 
Orchestra 


The fifth concert of the Beethoven Cycle being 
given by the New York Symphony Orchestra, 
Walter Damrosch, conductor, took place Sunday 
afternoon in Carnegie Hall, when Claude Cun- 
ningham, the baritone, was the soloist. On this 
occasion the Eighth Symphony was the principal 
offering, followed by Scotch folk-songs with 
piano, violin and ‘cello accompaniment; the 
overture to “King Stephen, the First Bene- 
factor of Hungary,’’ a Turkish march, two 
songs and the overture to “ Fidelio.”’ 

An interesting feature in the opening sym- 
phony was the introduction of the canon, “Ta, 
tay ta, Herr Maelzel!’’ It was sung before the 
allegretto of the symphony by a chorus composed 
of men and women of the Oratorio Society. 

The orchestra was in exceptionally fine form 
and Mr. Damrosch’s readings were true to the 
standard he has established at previous concerts. 
He deserves especial commendation and the 
gratification of New York music-lovers for the 
effective manner in which he has arranged these 
Beethoven programs. 

Associated with Mr. Cunningham in the pres- 
entation of the Scotch folk-songs were Mr. Dam- 
rosch, Mr. Saslavsky and Mr. Bramsen, playing 
the piano, violin and ’cello respectively. The 
songs were “‘Sunset,” “Oh, Sweet Were the 
Hours,” “Faithfu’ Johnnie,” and “Bonnie 
Laddie, Highland Laddie,” all of which were 
given most artistically. The young baritone 
has a voice of fine musical quality. His latter 
group consisted of “The Kiss” and “The Song 
of the Flea,’’ from Goethe’s “ Faust.”’ 





Karl Klein for Goethe Festival 


Karl Klein, the talented violinist, and son of 
Bruno Oscar Klein, will be one of the principal 
soloists at the Liederkranz “Goethe Festival” 
in Carnegie Hall on April 26. 

An “at home”’ was given in the studio of Irene 
Ackerman, at No. 1947 Broadway, on Saturday, 
March 28. 





ALEXANDER SASLAVSKY 
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This New York Violinist and His Associates, Paolo Gallico and Henry Bramsen, Gave 
an Attractive Program of Chamber Music at Mendelssohn Hal! Last Saturday 


Last Saturday evening the New York Trio 
gave its second concert of chamber music in Men- 
delssohn Hall, New York, before one of the most 
appreciative audiences of the season. This new 
organization has already attained a standard of 
ensemble playing which is rarely accomplished 
in a much longer time than the members, Paolo 
Gallico, pianist; Alexander Saslavsky, violinist, 
and Henry Bramsen, ’cellist, have been playing 
together. 

The program consisted of Haydn’s Trio in D 
Major, No. 30; Beethoven’s Sonata in A Major, 
op. 69, for piano and ’cello, and Arensky’s Trio in 
D Minor, op. 32. These compositions called into 


requisition the best qualities of the trio’s play- 
ing. There was admirable adjustment of tonal 
balance, absolute precision and intimate under- 
standing of the interpretative spirit. Both of the 
trios representing, as they do, widely different 
schools, were invested with the characteristic 
spirit required, while the sterling musicianship 
of both Mr. Gallico and Mr, Bramsen effected 
an excellent performance likewise of the Bee- 
thoven Sonata. 

The recital demonstrated again that this trio 
is one of the most important organizations that 
have entered the arena of chamber music in 
recent years: 





“ANDREA CHENIER” ON GAMPANINI NIGHT 


Oscar Hammerstein paid tribute to the in- 
valuable services Cleofonte Campanini has ren- 
dered him this season by arranging a “Campa- 
nini night”’ as'a benefit for the popular conductor 
last Friday. Giordano’s “ Andréa Chénier’’ was 
revived especially for this occasion and the pro- 
duction was made doubly interesting by the re- 
turn to the stage of Eva Tetrazzini-Campanini, 
wife of the conductor and sister of the celebrated 
coloratura soprano. There was a crowded house 
and a general air of excitement throughout the 
evening, which found expression in demonstra- 
tions between the acts for the conductor, his wife 
and the other principals. 

After the second act, a table bearing gifts of 
all kinds from various members of the company 
was wheeled out and a little presentation speeth 
was made by the stage manager, Jacques Coini. 
A large wreath was handed across the footlights 
from the men of the orchestra and others were 
brought forth from the wings. Finally, some one 
brought,Mr. Hammerstein out and after the ex- 
citement had subsided he took his conductor's 
hand and said: “ You are the greatest conductor 
in the world. No one knows it better than I.” 
Whereupon, Mr. Campanini, in true Italian 
fashion, kissed his impresario on both cheeks 
and, overcome, rushed off the stage. After the 
next act the stage was again transformed into a 
bower of flowers, this time in honor of the con- 
ductor’s wife. 

The opera, as thus revived, proved to be one 
of thé most satisfactory of the Giordano operas 
yet heard in New York, infinitely better in most 


respects than some of the composer’s later works. 
The performance was spirited throughout. Mme. 
Tetrazzini-Campanini found immediate favor 
with the audience by her pleasing voice and sin- 
cere acting. Mr, Bassi had the name part, which 


he has sung before, and Mr. Sammarco, in one 
of his favorite réles, Carlo Gerard, made the 
greatest individual impression of the evening. 
On Saturday evening the Manhattan's second 
season closed with a brilliantly given composite 
bill arranged to present most of the leading mem- 
bers of the company. The house was packed, 
even at raised prices. The program consisted of 
the first act of “Traviata,”’ with Mme. Tetraz- 
zini and Messrs. Bassi and Crabbé; the first act 
of “I Pagliacci,’”’ with Mme. Agostinelli and 
Messrs. Sammarco and Crabbé; the “garden 
scene” from “ Faust,’’ with Mary Garden, Alice 
Zeppilli, Charles Dalmorés and Mr. Arimondi; 
the “mad scene” from “ Lucia,” sung by Mme. 
Tetrazzini, and the second act of “ Aida,” with 
Mmes. Russ and de Cisneros and Messrs. Bassi, 
Ancona and Arimondi. The only novel feature 
was Miss Garden’s appearance as Marguerite, 
which was sang with characteristic individuality 


Perth Amboy Chorus in Concert 


PERTH AmBoy, March 30.—The concert of 
the Perth Amboy Choral Society last Friday eve- 
ning constituted the most brilliant and praise- 
worthy achievement to the credit of this organiza- 
tion. The soloists were Jennie Moore, of Rah- 
way, N. J., soprano; Mme. Florence Mulford, 
contralto; Cecil James, tenor, and George H. 
Downing, baritone. Augusta M. Fatfrington, 
director of the society, won a personal triumph 
by her thorough understanding of the “‘Stabat 
Mater,” the choral offering of the evening, and 
the commendable manner in which she ton- 
trolled those under her. Mrs. Samuel J. Mason, 
of this city, and Mrs. Seth Lockwood, of Wood- 
bridge, provided the instrumental portion of the 
program in a praiseworthy manner. ; 


TAKES MORENA ROLE 


Bonci, Homer and Plancon Appear 
with Miss Abott in ‘‘ Marta” 
at Metropolitan 


WEEK AT THE METROPOLITAN 


Wednesday, March 25—“‘ Faust’’: Mmes. 
Farrar, Jacoby, Girerd; MM. Caruso, 
Plangon, Stracciari. 

Thursday, March 26—“ Fidelio”: Mmes. 
Leffler-Burckard, Alten; MM. Burrian, 
Goritz, Blass, Van Rooy, Reiss. 

Friday; March 27—‘Il Trovatore’’: 
Mmies. Eames, Homer, Mattfeld; MM. 
Caruso, Straeciari, Miithlmann, Tecchi. 

Saturday, March 28—Matinée“ Mignon”’: 
Mmes. Farrar, Abott, Jacoby; MM. 
Bonci, Plancgon, Lucas, Miihlmann. 

Evening—‘‘ Tannhiauser”’: Mmes. 
Morena, Fremstad, Alten; MM. Bur- 
rian, Goritz, Blass, Reiss. 

Monday, March 30—‘ Marta”: Mmes. 
Abott, Homer; MM. Bonci, Plangon, 
Barrochi, Dufriche. 

Wednesday, April 1 
Mme. Morena. 


“Fidelio,” with 


At the first repetition of “Fidelio’’ at the Metro- 
politan on Thursday of last week the title part 
was taken by Mme. Leffler-Burckard in place of 
Mme. Morena, otherwise the cast was the sam: 
as at the first performatice. Mme. Leffle r-Burck 
ard’s portrayal was not on the same leve | as that 
of Mme. Morena, but’she entered into the spirit 
of the part seriously and gave an impersonation 
that was by no means lacking in womanly feeling 
There was, likewise,*much in her singing to lx 
commended. 

“‘Marta,”’ as presented on Monday evening, 
gave Bessie Abott, whose previous appearances 
this season haye been confined to “ Rigoletto” 
and ‘ Mignon,” another opportunity, which sh« 
used to good advantage, despite the fact that she 
was not in her best form. Her lack of resourceful 
ness in her acting marred the effect created by 
herfresh voiceand intelligent singing. Mr. Bonci, 
as Lionel, sang beautifully; his pure voice and 
absolutely polished style invariably delight his 
hearers. Louise Homer was at her best as Nancy, 
and Mr. Plancgon, as Plunkett, furnished som: 
of the most enjoyable moments of the evening. 

The outstanding feature of “ Faust’ of the 
preceding Wednesday was once again the Mar 
guerite of Geraldine Farrar, one of the most con 
vincing and appealing impersonations, both his 
trionically and vocally, that the season has 
brought forth at this institution. The house was 
filled, as it was again on,Friday, when Mr. Caru- 
so’s Manrico and Louise Homer’s Azucena once 
more revitalized “Il Trovatore.’’ 





SUBSCRIBERS ASSURE 
BOSTON OPERA HOUSE 


Public, It Is Certain, Will Subscribe Quarter 
of a Million Necessary 


Boston, March 31.—Already subscribed t 
the Boston Opera Company during the first wee! 
of its sale is $40,200. Announcement of the names 
of the subscribers will be delayed for some tim« 

The directors feel that the remainder of th 
$250,000 asked will be subscribed cheerfully by 
the thousands of people who are manifesting i! 
terest in the enterprise. 

The enthusiasm which began with the a: 
nouncement of the program has not abated 
With the exception of the first day, when $15, 30 
was subscribed, the receipts of no day have bee! 
far behind $7,000. The average for the five da) 
just passed has been about $8,000. It is signi! 
cant that a subscription blank has come fro! 
Atlanta, Ga. 

The words of commendation that accompa! 
a large portion of the subscriptions indicate tha 
a large portion of the Back Bay is interested. 

The waiting list already upon the $6,000 box 
is considered as indicating, as much as anythi! 
else, the general confidence and appreciation « 
the permanent advantages of the coming ope! 
house. 


The directors of the Symphx ny Soc iety of N« 
York will give a reception to their friends on tl 
afternoon of Wednesday, April 11, at the Pla: 
Hotel. Walter Damrosch will have charge of t! 
musical program. 
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CLOSE OF PEOPLE'S 
SYMPHONY SEASON 


United German Singing Societies 
Cooperate in Presentation 
of Program 


The interesting and important series of con- 
certs given by the People’s Symphony Society, 
Franz X. Arens, conductor, came to a close, so far 
as this season is concerned, at Carnegie Hall on 
Friday night of last week when the United Ger- 
man Singing Societies cooperated in the presenta- 
tion of the program. With so large a complement 
of performers, the commodious stage of Carnegie 
Hall was nearly filled to overflowing. Needless to 
say, the audience was enthusiastic to the extreme. 

On account of a severe cold from which he suf- 
fered, Claude Cunningham, the baritone soloist, 
was obliged to omit the aria from Weber’s “ Eu- 
ryanthe,” which he was scheduled to sing. He 
took part, however, in the Grieg ‘“Landkennung”’ 
with the German chorus. The first movement of 
Tschaikowsky’s. B Flat Minor Concerto was 
played effectively by Henrietta Michelson, and 
Henry P. Schmitt, the violinist, added to the pro- 
gram the “Meditation” from “Thais.” The 
overture to Wagner’s “Tannhiauser” and “The 
Ride of the Valkyries” were the orchestral offer- 
ings given under Mr. Arens’s direction and 
played most creditably by those under him. 

Julius Lorenz and Carl Hein conducted the 
German chorus, which numbers four hundred 
male voices. Their numbers, presented with tell- 
ing effect, were Kremser’s “ Dankgebet,” two 
folk-songs, Burghardt’s “Im Feld des Morgens 
friih,” Jiingst’s “Spinn,” Kramer’s “Griisse an 
die Heimath,” Gluck’s “In einem Kiihlen 
Grunde,”’ Rebbert’s “Des Kindes Klage,” Sil- 
cher’s. ‘Nun, leb wohl, du kleine Gasse’’ and 
Veit’s “ Der Kafer und die Blume.” 


LIMA, OHIO, SHOWS AN 
ACTIVE INTEREST IN MUSIC 


Spring Festival Will End a Successful 
Season— Work of the Choral 
Society 


Lima, Onto, March 30—The Lima Choral 
Society closes up its regular year’s work with 
its Spring Festival on the afternoon and evening 
of May 8. The year’s work has consisted of 
three popular concerts, the first on November 15, 
by the male chorus of the society; the second 
on January 15, with selections from the operas, 
and the third on March 11, with a program of 
modern music. At these concerts have appeared 
in the order named, Gertrude Callahan, con- 
tralto, of Cincinnati; Grant Hadley, baritone, 
of Chicago, and Oley Speaks, basso, of Columbus, 
each giving eminent satisfaction. 

For the Spring Festival, four singers from New 
York City will assist the chorus of 125 voices un- 
der the leadership of Prof. H. W. Owens: Louise 
Ormsby, soprano; Lillia Snelling, contralto; 
Frank Ormsby, tenor, and Tom Daniel, bass. 

The Choral Society will attend the national 
contest at Winona Lake, Ind., in June. It will 
be remembered by readers of MuSICAL AMERICA 
that this society secured over $1,400 of the $1,600 
in prizes at this contest last year. 

The Owens Male Quartet is an organization 
of Lima singers worthy of note. The young men 
made their first appearance at the Mid-Winter 
Choral Concert, where they sang a beautiful 
lullaby by Protheroe with such exquisite blend- 
ing, such delightful shading and so true an inter- 
pretation of the composer’s meaning that they 
secured an immediate recall and at once became 
favorites in Lima. They have appeared at differ- 
ent places since then and already have been 
secured by several Chautauqua committees for 
summer work. The members of the quartet are 


KAISER 





Last Sunday Geraldine Farrar - received -a 
cablegram from Intendant von Hiilsen, of the 
Royal Opera in Berlin, announcing that Emperor 
William had conferred upon her the title of Kam- 
mersingerin (court singer) in recognition of her 
artistic achievements in his capital. She will re- 
ceive the decoration itself when she reaches Ber- 
lin in June. The message further said: 

“The Kaiser hopes that your American suc- 
cess will not keep you away from the Royal Op- 
era. While we know you are happy singing in 
your own home, still; we want you in Germany.” 





GERALDINE FARRAR 





At the close of the road tour of the Metropol 
itan company, Miss Farrar will go directly to 
Paris to sing at the Opéra Comique in “ La Tra- 
viata” and Victor Capoul’s “The Clown,”’ She 
is due in Berlin early in J une to complete the cur- 
rent season there, and to sing there in the Fall 
until she returns for the New York season. 

Throughout her years of study and public 
singing Miss Farrar’s constant companion has 
been her mother. The photograph herewith 
reproduced is an excellent likeness of mother 
and daughter. 





James A. Grubb, first tenor; R. B. Mikesell, sec- 
ond tenor; Fred. M. Calvert, first bass, and 
Marion Vermillion, second bass. 

The Treble Clef Chorus, under Millie Sonntag 
as directress, has scored decided success at each 
appearance during the past season. This wom- 
en’s club has given concerts at Lima, Delphos, 
Venedocia; Rockford and Celina, Ohio; in War- 
saw and Plymouth, Ind., and two appearances in 
Chicago; and have already booked three Chau- 
tauquas, at one of which they are the opening 
musical attraction, and are engaged for four days. 

R. 


New Mascagni Score in New York 

A manuscript of a new musical work by Mas 
cagni has just been received by Leo Feist, of New 
York, with which the maestro sends a letter in- 


dorsing the efforts of his friend Feist in seeking 
to procure increased copyright protection for 
foreign and American composers. In extending 
the composition the Sicilian asks that it be given 
a title in this country, and that when published 
the royalties be devoted to further development 
of the copyright cause. The work is written in 
march tempo, and carefully orchestrated. Those 
who have seen it say that in melodic treatment it 
Cavelleria”’ Inter- 


‘e 


will prove a successor to the 
mezzo. 


An interesting Lenten concert was given on 
March 26 in Middletown, New York, by the 
Twenty-fourth Separate Company Band at Lin- 
den Hall. Henrietta Turell, contralto, and An 
drew J. Baird, accompanist, were the assisting 
artists. 


DECORA TES PUPULAR AMERICAN CHIG AGO’S MUSIC AL 


ART SOGIETY SINGS 


Clarence Dickinson’s Chorus Gives 
an Interesting Program 


at Last Concert 


CuHIcAGo, March 30.—The Musical Art So- 
ciety, under the direction of Clarence Dickinson, 
gave its second and last concert of the season in 
Orchestra Hall, Tuesday evening. While there 
are several choral societies well established in the 
city, there is none that surpasses this organization 
in the matter of execution, shading and tone 
coloring. Another notable fact in connection 
with this body of sifgers is that Mr. Dickinson, 
the director, procures some of the greatest novel- 
ties in choral literature. 

Bach’s motet for double chorus, “Be Not 
Afraid,’ which received its first presentation 
here, was decidedly effective in purity and sure 
ness of tone. This number was followed by 
Bruckner’s “Graduale Christus factus est,” 
which was admirably sung. 

The next number, “Ode an den Namen Jesu,” 
traditional, was so beautifully sung and shaded 
that a repetition was demanded. A motet for 
two and three voices, ‘‘ Ave Verum Corpus,”’ Jos 
quin de Pres, was one of the most acceptable 
numbers of the evening and Grell’s ‘‘Quoniam,” 
from ‘Missa Solemnis,”’ for sixteen 
which was written by Eduard Grell when he was 
director of the Berlin Singacademic chorus, was 
another interesting feature. 

The work is difficult and the Musical Art So- 
ciety sang it exceedingly well. 

The second part of the program opened with 
“By the Rivers of Babylon,’’ Charles Martin 
Loeffler, a young American writer, who was for- 
merly a member of the Boston Symphony Or- 
chestra. The work is for women’s voices with 


voices, 


accompaniment of organ, harp, two flutes and 
‘cello, and has only been given twice from manu- 
script, by the Boston Choral Art and the New 
York Musical Art. Its style is of the modern 
French school, but at the same time is pro- 
nouncedly individual, and is decidedly effective 
in the combination of instruments and_ voices. 

“Gebet auf den Wassern,” an eight-part 
chorus, by Koessler, was followed by a Hungar- 


’ 


ian folk-song, arranged by Julius Stern, director 
This 
charming bit of composition was repeated by the 
chorus. “QO Death, Thou Art the Tranquil 
Night,” “Tafellied,’’ Brahms, 
closed this interesting and unique program. 

C. W. B. 


of the Stern Singing Society in Berlin. 


Cornelius, and 


SUES MME. TETRAZZINI 


I, Lerner Secures Attachment on Singer 
Goods for Alleged Bréken Contract 

Judge O’Gorman, in the Supreme Court, on 
Saturday granted an attachment on the property 
of Mme. Luisa Tetrazzini, prima donna at the 
Manhattan Opera.House, in behalf of Isidore 
Lerner, an impresario, who charges breach of* 
contract. , 

In his complaint, Lerner alleges that on Janu- 
ary 8, 1904, he, in the City of Mexico, made a 
contract with Mme. Tetrazzini to sing for him, 
wherever he designated, during a period of six 
months in the United States and Canada. She 
was to receive $500 for each performance. Lerner 
says he has been injured to the extent of $39,000 
by the alleged breach of contract, which Mme. 
Tetrazzini denies breaking and declares that 
Lerner failed to live up to its provisions, 


Mrs. Agnes Osborne presented her pupil, Fan- 
ny Elizabeth Cass, in a piano recital at the Colo- 
nial Studios, Sixty-seventh Street, New York, on 
Friday, March 20. : 
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CANADIAN TENOR’S TRIUMPH ABROAD 





Rodolphe Plamondon to Make His 
Debut at the Grand 
Opera, Paris 

MonTREAL, March 28.—Rodolphe Plamon- 
don, the Canadian tenor, whose débutat the Grand 
Opera, Paris, is awaited with impatience, in Ra- 
meau’s “Hippolyte et Aricie,”” for which great 
preparations are being made, has just scored a 
triumph at two of the recent concerts of the Con- 
servatoire. For the first time since the founda- 
tion of the remarkable Société des Concerts du 
Conservatoire, “L’Enfance du Christ,” by Ber- 
lioz, has been given an integral performance in 
the remarkable hall of this institution, and in this 
he sang “‘ Le Repos de la Sainte Famille” in an 
absolutely perfect style. It is said that he sings 
very much like Bonci. 

Some twelve years ago, Rodolphe Plamondon 
was sent to Paris by his parents with the object 
of developing his talent for the ’cello, and, inci- 
dentally, what promised to be a very agreeable 
voice. 

It was Alfred Giraudet, on whom he called 
shortly after his arrival in Paris, who determined 
the vocal career of the Canadian artist by advi- 
sing him to turn his attention to this art in prefer- 
ence to that of the’cello. Six months later Pla- 
mondon began to get engagements in the Parisian 
salons and the newspapers mentioned the 
“Canadian tenor of great promise,” and the 
“new star in the musical firmament.” 

During the Summer season of 1900, he joined 
the operatic troup of the Casino, Vichy, and dur- 
ing the following Winter he was engaged in 
Egypt, singing both at the Khedivial Theatre, 
Cairo, and at Alexandria. After this he returned 
to Paris for the further pursuit of his studies, sang 
Weber’s “Oberon,” and later created a part in 
Tournemire’s “Sang de la Siréne,’’ given at the 
Conservatoire, under the auspices of the City of 
Paris. 

It was during the Summer of 1905, August 5, 
that Plamondon established his definite claim as 
an artistic singer. The Société des Grandes 
Auditions de France, under the presidency of the 
Comtesse Greffulhe, had organized a series of 
marvelous performances to be given at the Théa- 
tre Antique, Orange. The Colonne Orchestra, in- 
strumentalists and chorists, the best French 
artists, Felia Litvinne and Roufgselitre and 
others, and the troup of the Comedie Frangaise, 
were engaged for this festival. “Les Troyens 4 
Carthage,” by Berlioz, was given, in which Pla- 
mondon had a small episodic réle to sing, that of 
the shepard Jopas. There was an audience of 
7,000 present and he carried them in a burst of 





Photo by Lapres & Lavergne, Montreal 
RODOLPHE PLAMONDON 
Canadian Tenor Who Has Distinguished 
Himself in Opera and Concert Abroad 


enthusiasm. The New York Herald, Paris 
edition, said: “‘M. Plamondon obtained in the 
Hymn to Ceres the biggest success of the 
evening.” 

This great triumph immediately placed the 
Canadian singer on a plane with the best-known 
artists, and engagements followed in succession at 
the Colonne and Lamoureux orchestra concerts. 
Two years ago, Van Dyck having failed through 
illness to sing the “‘ Damnation of Faust” in con- 
cert at the Paris Opéra, under Weintgartner, 
Plamondon was called upon to replace him and 
was acclaimed by the public. He also created 


the réle of Gerontius at its first performance in 
the French capital. Finally, Messrs. Messager 
and Broussan have taken this artist away from 
the concert field definitely. Cc. O. L. 


MME. SCHUMANN-HEINK 
GIVES CHICAGO RECITAL 


Despite Illness, Great Contralto Scores 
Signal Success—Proceeds to 
Portland, Ore. 


Cxicaco, March 30.—Mme. Schumann- 
Heink, as usual, attracted a splendid audience 
Saturday afternoon in Orchestra Hall, showing 
her versatility of accomplishment in a big pro- 
gram ranging from the ancient classics to the 
latest word in music, having the assistance of 
Hugo Hermann, violinist, and Bruno Steindel, 
’cellist, this being her fourth concert here under 
the direction of F. Wight Neumann. One of the 
most interesting features was the Schumann song 
cycle, comprising eight selections, while the 
Chicago composers were represented by Rudolph 
Ganz and Felix Borowski, both charming in 
originality and spiritedly interpreted. Few of the 
audience knew the exacting conditions under 
which the great contralto appeared in order not 
to disappoint the public, as her art covered and 
disguised her physical ailments so skillfully. She 
not only had a bad cold but a feverish tempera- 
ture of 100, according to the physician who 
attended her during every intermission. In spite 
of all she made a distinct success and was many 
times recalled and compelled to finally make a 
speech. Her physical condition did not deter her 
from taking the train for the long overland 
journey to Portland, Ore., immediately after her 
recital. C. E. N. 











Mme. Samaroff’s Successful Season 


Mme. Olga Samaroff has about reached the 
end of her season, which has been most success- 
ful from every point of view. By the end of 
April she will have played sixty times, which is 
ten more than she had expected, and it would 
have been easy for her to have increased this 
number of concerts, because she was unable to 
accept all the engagements offered her. In April 
she plays with the Kneisel Quartet in New York 
and Chicago, and gives a number or recitals in 
the Middle West. She expects to sail for Europe 
in the middle of May. 





An album containing seventeen of Schubert’s 
songs in his own handwriting has lately been 
discovered in Vienna among the papers be- 
longing to the family of the singer Teresa Grob, 
who was a friend ¢ .he composer. One of these 
songs has hitherto been unknown. 


OLD INJURY PREVENTS 
MUCK FROM DIRECTING 


Carl Wendling Takes Conductor’s Place 
at Boston Symphony Orchestra 
Concerts 


Boston, March 30.—Carl Wendling, concert- 
master, conducted the Boston Symphony Orches 
tra at its concerts in Boston on March 27 and 28, 
and will do so on April 3 and 4, for Dr. Muck’s 
right arm is in such condition that he must give 
it a complete rest, if he is to escape serious trouble. 

Last Winter, when in Providence, in trying to 
open a carriage door which stuck, he struck the 
back of his hand against the little button which 
holds down the curtain. It caused him some 
discomfort at the time, but he did not think very 
much of it, and did not take his physician’s ad- 
vice to rest his arm for a week. 

It seems that he had the misfortune to strike 
one of the long nerves that run up the arm, with 
the result that for the past two or three weeks he 
has Suffered.anuch discomfort with it, and was 
able to conduct only a few of the concerts on the 
last trip of the orchestra. 

By giving his arm a complete rest now, there 
will be no danger of anything serious resulting 
from the injury. Mr. Wendling, who has been 
one of the most satisfactory concert-masters the 
orchestra has ever had, has won new laurels in 
the difficult position of conducting. 


PEABODY SERIES ENDS 


Season of Artists’ Concerts at Baltimore 
Conservatory Closes Successfully 


BALTIMORE, March 30.—The final recital this 
season of the Peabody Conservatory was given 
Friday afternoon by Emilio de Gogorza, bari- 
tone, before a large and enthusiastic audience. 
The artist sang English, French, German, Italian 
and Spanish selections in a delightful manner. 

The series of recitals at the Peabody Conser- 
vatory this season has been the most successful 
in the history of the conservatory. On account 
of their increasing popularity Director Harold 
Randolph increased the number to fifteen this 
season, and it is possible that this number will be 
increased next Winter. Some of the greatest 
vocalists and instrumentalists in America and a 
number of great foreign artists have participated 
in the Peabody recitals. W.J.R. 








“Madam, your husband does not seem to 
have any organic trouble,” said the physician. 
“Land sakes, no!” exclaimed Mrs. Pneuritch, 
“not in this neighborhood. But the folks that 
live next door to us have a graphophone that 
worries him nearly to death.’’—Chicago Tribune. 
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VOLPE'S ORCHESTRA 
PLAYS A NOVELTY 


“Ueber’s Weltenmeer,” by Fritz 
Stahlberg, Given—Rudolph 
Ganz, Soloist 


Rudolph Ganz, the eminent Swiss pianist, was 
the soloist at the concert in Carnegie Hall on 
Thursday night of last week of the Volpe Sym- 
phony Orchestra, Arnold Volpe, conductor. Mr. 
Ganz played the Liszt A Major Piano Concerto 
in a briliiant manner and after several recalls 
played Liszt’s “Liebestraum.” 

Following the lead of his confréres in the 
orchestral world, Mr. Volpe had on hand a brand- 
new composition entitled ‘‘Ueber’s Weltenmeer.”’ 
This suite attempts to depict the emotions of 
emigrants crossing the ocean and nearing the 
New World. The first movement is called “To 
Foreign Lands” ; the second, “ Frolics Aboard” ; 
the third, “Song of the Emigrants,’”’ and the 
fourth, “Land in Sight.” 

Fritz Stahlberg, the composer, was born in 
Ketzin, Prussia, and held the position of first 
violinist with the Pittsburg Orchestra under the 
Victor Herbert régime and it was there that he 
made his first appearance as a composer. He is 
at present living in New York, and after the 
third movement of his suite he was called before 
the audience twice. The performance made a 
highly favorable impression upon the audience. 

The orchestra played also the overture to 
“Fidelio” and Tschaikowsky’s “Symphony 
Pathetique.” 








The Restless Mind of Mr. Hammerstein 


During his recent visit to Philadelphia, accord- 
ing to the Morning Telegraph, Oscar Hammer- 
stein was the center of the liveliest interest. The 
newspaper men of the city of Penn. the Apostle 
dogged his footsteps and would have penetrated 
his inmost thoughts. 

At one time he was walking up and down the 
stage with his hands behind his back, evidently 
wrapped in the deepest meditation. 

“He is thinking,” said one reporter to the 
other, and one of the members of the first fami- 
lies of Philadelphia actually looked for a moment 
interested in the progress of humanity. 

“Let us go up and ask him what is the subject 
of his meditations.” And the members of the 
first families of Philadelphia showed another 
spasm of interest. 

Finally all went up to him. 

“What,” said the most audacious of the ob- 
servers, “are you thinking of, Mr. Hammer- 
stein ?” 

He led them all mysteriously into a corner. 

“T am figuring out a scheme,” said he. “Every 
man his own fire-escape.” 





We asked Phil Crail the other day what it 
took to play the bass drum—that is, what 
knowledge of music, and he said : “All it requires 
is physical strength.” So then we knew what 
music written for the bass drum looks like. It 
is a series of pictures of Sandow, the strong 
man.—Washington (Iowa) Democrat. 


MISS BECKER TO.PLAY ABROAD 





Well-Known American Violinist Scheduled for Recitals in London, 
Berlin and Other Cities 





DORA BECKER 


Dora Becker, the distinguished American 
violinist, who made her return to the concert field 
last Spring when she gave her Mendelssohn Hall 
recital, is completing arrangements for a Euro- 
pean tour during May and June, when she will 
give recitals in London, Berlin and other music 


centers. Miss Becker has enjoyed an unusually 
active season in this country and announces that 
she has now come under the management of 
Haensel & Jones. Prior to her departure for 
Europe, on April 20, she is scheduled to make 
a short concert tour of Canada. 





Paderewski Sails on May 5 


Paderewski plans to sail for Europe on the 
Kaiser Wilhelm der Grosse from New York on 
Tuesday, May 5. His last appearance in this 
country will be at the Plaza Hotel in New York, 
where he will play at a concert to be given for the 
benefit of the Music Settlement Association of 
New York. Three years ago he was to have 
played for this cause, but was prevented from 
doing so by the shaking up he received in a rail- 
road accident which happened to him at the end 
of his tour. He will give about fifteen concerts in 
the month of April and the really last concert of 
his tour will be in Allentown, Pa., on April 28. 


Hutcheson Lectures on Wagner 


BALTIMORE, March 30.—Ernest Hutcheson 
delivered the concluding lecture of his series on 
the Wagner operas at the Arundell Club, Satur- 
day afternoon. The “Gétterdimmerung” was 
the subject. Mr. Hutcheson gave five perform- 
ances of the finale of the several acts. He was 
heartily applauded. W.J.R. 





Bizet not only left an immortal opera, but a 
son, who may or may not share the fate of the 
composer of “Carmen.” His name is Jacques, 
and he has written an opera libretto, based on 
Hoffmann’s “Kiifner von Niirnberg.” 


TOWNSEND'S THIRD 
RECITAL IN BOSTON 


Program of Marked Interest Sung 
by Well-Known Baritone 
in Steinert Hall 


Boston, March 30.—Stephen Townsend, the 
distinguished baritone soloist and teacher, of this 
city, gave the third and last song recital in his 
series for the season at Steinert Hall last Wednes- 
day evening. Accompaniments were played by 
J. Arthur Colbourn. The program consisted of 
Beethoven, “Creation Hymn”; Wagner, “The 
Two Grenadiers”; Schumann, “Staendchen,”’ 
“Der Knabe mit dem Wunderhorn”; Parker, 
“Come, oh, Come, My Life’s Delight,” “ Love in 
ria ” “Springtime of Love”; Dvorak, Seven 

Gypsy Songs; Higgins, “My Lovely Celia”; Old 
Scotch, “ Flow Gently, Sweet Afton”; Heinrich, 
“A Prayer,” “Who Knows”; Loewe, “ Archi- 
bald Douglas.” 

_Mr. Townsend may congratulate himself upon 
giving interesting programs and upon giving 
them so well. His voice is particularly well 
adapted for the giving of recitals of this nature. 
He at once gains the friendship and confidence 
of his audience, and his singing gave much pleas- 
ure and satisfaction, 

Mr. ‘Townsend has been urged for several sea- 
sons to make a recital tour and it is not improb- 
able that he will favorably consider something of 
this sort for next season. Speaking of the recital, 
Philip Hale had the following to say, in part, in 
the Boston Herald: 

“Mr. Townsend has excellent qualities, es- 
pecially in the interpretation of songs that de- 
mand dignified or virile expression.” D. L. L. 








LARGE AUDIENCE HEARS 
FOLK-SONG MUSIC SUNG 


Carnegie Hall Crowded to Hear Damrosch 
Orchestra, Edith Goold and 
Josef Hofmann 


The Sixth Symphony Concert for Young 
People, conducted by Frank Damrosch, was 
given Saturday afternoon in Carnegie Hall. 

This year’s series of concerts, the tenth season 
of the organization, has been given over to the 
exemplification of the influence of folk-song on 
symphonic music. There was a very large audi- 
ence present Saturday. 

The program was devoted to English, Irish, 
Scotch and American folk-songs, which were 
sung by Edith Chapman Goold. 

The orchestra played Mackenzie’s “ Brittania” 
Overture, an excerpt from Saint-Saéns’s “Henry 
VIII,” the finale from Stanford’s “Irish Sym- 
phony,” and the first movement from Dvorak’s 
symphony, “From the New World.” 

Josef Hofmann, pianist, was an additional 
soloist. He played Beethoven’s Sonata, op. 31, 
No. 3, in his characteristically excellent manner. 
He was brought to the front of the platform 
many times by the enthusiastic applause. 
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MME. LINDE’S PLANS 


Well-Known Contralto May Appear in 
Grand Opera Abroad This Summer 


Boston, March 30.—Owing to the illness of 
Mme. Szumowska it was impossible for the 
Adamowski Trio to take part in a concert given 
in the New Bedford Theatre, New Bedford, 
Mass., March 23. Mme. Rosa Linde, the con- 
tralto, who was booked to take part, consented 
to give the entire program and she was warmly 
received by the audience. 

Mme. Linde has been booked by her manager, 
W. S. Bigelow, Jr., for an appearance with the 
Keene (N. H.) Oratorio Society, Emil Mollen- 
hauer conductor, for a concert performance of 
“Faust’’ May 29. 

Mme. Linde is planning to go abroad this 
Summer and it is very possible that she will 
appear in grand opera in Berlin at some time 
during the season. 

Three of the artists managed by Mr. Bigelow, 
Virginia Listeman, soprano; Nina Fletcher, vio- 
linist, and Willard Flint, basso cantante, gave an 
interesting concert in Portland, Me., March 18. 
All of the artists were warmly received and Miss 
Fletcher made a particularly strong impression 
on the audience. D. L. L. 





BALTIMORE STUDENTS HEARD 


Recital Given at Peabody Conservatory by 
Harold Randolph’s Pupils 


BALTIMORE, March 30.—The twenty-fourth 
recital by students of the Peabody Conservatory 
was given Wednesday afternoon. The partici- 
pants were Harry Sokolove, violin; Adeline Tra- 
baud, contralto; Walter Charmbury, piano; 
Elizabeth Bohnenberg, mezzo-soprano; Mrs. 
Edward Eager, soprano; Ella Mace, violin; 
Gussie Reinhardt and Kate Doggett, two duets 
for soprano and contralto; Master Joseph King, 
piano. They are pupils of Director Harold Ran- 
dolph, J. C. Van Hulsteyn, Pietro Minetti and 
Howard Brockway. 

George Siemonn, of the Peabody Conservatory 
faculty, has composed a series of piano pieces 
adapted to the need of late elementary and early 
junior grades. The series is entitled “In Rhyme- 
land.” Another new publication is Mr. Siemonn’s 
song “Baby,” a musical setting of a poem by 
George MacDonald. The song was sung at the 
Peabody several years ago, but has not hitherto 
been published. W. J. R. 





Mr. Douty Sings in Washington 


WASHINGTON, D. C., March 30.—The song 
recital by the Philadelphia tenor, Nicholas Douty, 
at the Friday morning club last week, ranked as 
one of the principal club events of the season. 
Mr. Douty has probably been engaged oftener 
here in recital and oratorio than any other out-of- 
town tenor. His program was varied and inter- 
esting, being songs from Puccini’s “ Madama 
Butterfly,”” Wagner’s “Die Walkiire,”’ and others. 
The rooms were crowded with the largest audi- 
ence of the season, and Mr. Douty’s renditions 
were received with the most enthusiastic ap- 
plause. He was obliged to add to his long 
program an encore number. W. H. 


Mme. von Niessen-Stone’s Plans 


Mme. Matja Von Niessen-Stone, the well- 
known contralto, has had so many applications 
for teaching during the Summer that she has de- 
cided to stay in this country instead of taking her 
annual European trip 





fe finely y 


Jfile Jaw 190 4. 


Willard Patten, the Distinguished Music Teacher of Minneapolis, Minn., Who Declares 
That John C, Freund’s Recent Article, ‘‘To a Young Girl Out West,’’ Is the Finest Bit 


of Inspired Writing He Has Ever Seen. 





Max Fiedler Heard From 


Max Fiedler, who will be the conductor of the 
Boston Symphony Orchestra next year, has been 
winning unusual praise in Berlin, where he con- 
ducted recently one of the concerts of the Wagner 
Association of that city. On his program, among 
other things, were the funeral music from “ Gét- 
terdammerung,” and “ Heldenleben”’ of Richard 
Strauss. Mr. Fiedler evidently does not share the 
prejudice of Dr. Muck against the performance 
of excerpts from the Wagner music dramas in 
concert, and the audiences of the Boston Sympho- 
ny will probably hear more Wagner than they 


have during the incumbency of Dr. Muck. It is 
an interesting fact that the only music of Wagner 
played at a symphony concert by Dr. Muck dur- 
ing the present year was the “ Kaisermarsch.”’ 


Mme. Anna Arnaud, whose studio is at the 
Remington, No. 129 West Forty-sixth Street, 
New York, will take abroad this Summer several 
of her pupils who desire to acquaint themselves 
with operatic conditions in Europe. Mme. Ar- 
naud will take them first to Italy and then to 
France. The trip will include a visit to Geneva 
and a stay of one month in Paris. 


JOINS CHICAGO FACULTY 





Sig. di St. Raffaele Gives a Song Recital at 
Hinshaw Conservatory 

Curicaco, March 30.—Signor Enzo Bozzano 
di St. Raffaele, basso, of the Italian Grand Opera 
Company, has recently been added to the faculty 
of the Hinshaw Conservatory in Kimball Hall. 
He was heard in recital, assisted by Viola Cole, 
one of the piano teachers of the Conservatory ; 
Ila Burnap Hinshaw, Mr. Renaud and Mme. 
Krusheniska. Signor Bozzano made many 
friends in Chicago while here with the Italian 
Grand Opera Company, and Saturday evening 
he strengthened the very good impression made 
by him previously. His voice is one of extended 
range, resonant and remarkably well poised. He 
sang Italian songs. 

Mrs. Hinshaw pleased, as she always does, in 
selections from ‘‘Carmen” and “Traviata.” 
Miss Cole has improved greatly in her piano 
playing, having grown very much in control, 
which has naturally improved her technique and 
general pianistic equipment. This young artist 
soon sails for Europe to study with Bauer in Paris 
for six months. Mme. Krusheniska and Mr 
Renaud were also much enjoyed. The program 


was an excellent one. C. W. B. 


™ PARSIFAL _RECITED 


Isabel Garghill Beecher Reads Opera with 
Musical Accompaniment 
Evanston, ILt., March 30.—Isabel Garghill 
Beecher read “ Parsifal,’’ assisted by Tina Mae 
Haines at the organ and Walfried Singer, harpist, 


. at the First Presbyterian Church, Friday evening 


Mrs. Beecher’s work is unique, powerful and 
impressive. She has no trouble in holding the 
attention of the audience, as she seems to have 
each character live for itself, by giving each one 
its positive and relative value. Her speaking 
voice is musical and authoritative. The music, 
which is so perfect in its beauty and descriptive 
qualities, as arranged and played by Tina Mae 
Haines at the organ, with occasional assistance 
of the harp in the hands of Walfried Singer, is of 
rare import to the giving of this work. At the end 
of each act, as read by Mrs. Beecher, there 
seemed to be a sublime and spiritual silence over 
the entire audience, and the evening’s entertain 
ment was pronounced by many. to be one of the 


’ most impressive in the interpretation of drama, 


combined with music, that had ever been given 


' in this locality. C. WwW. B. 


MUSICALE AND TEA 


Dean and Faculty of American Institute of 
Applied Music Entertain 

The many friends of the American Institute of 
Applied Music who attended the afternoon tea 
given by the dean and faculty of that institution 
Saturday, March 28, were hospitably and charm 
ingly entertained. A piano program of eight 
numbers, consisting of selections by D’Albert, 
Tschaikowsky, MacDowell, Sinding, Dvorak 
and others, was given by pupils of Kate S. 
Chittenden. 

Those taking part were Misses Naumburg, 
Thomas, Potter, Holden, Hamilton, Gender, 
Bonell, Buckler. The interpretation of the vari 
ous numbers was characterized by intelligence 
and artistic feeling. The assisting artist was 
Susan L. Griggs, soprano, whose excellent ren 
dering of songs by Strauss, Gow and Becker won 
much applause. The accompaniments were 
played by William Fairchild Sherman with his 
usual taste and skill. 
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ADAMOWSKI TRIO ENDS 
ITS SEASON IN BOSTON 





Composition of Yale University Instructor 
Presented at Closing 
Concert 


Boston, March 30.—The Adamowski Trio, 
Mme. Szumowska, pianist; T. Adamowski, vio- 
linist, and J. Adamowski, ’cellist, gave the second 
and closing concert of the season in Steinert Hall, 
Thursday afternoon. The program was as 
follows: 

D. S: Smith, Trio in G Major (Ms., first time 
here); Beethoven, Sonata in A Major, for ’cetlo 
and piano; piano solos—Chopin, Etude, C Sharp 
Minor and Scherzo in B Flat; Schumann, Slow 
Movement and Finale from trio in D Minor. 

The trio by Smith is dedicated to the Adamow 
skis, and was played here for the first time. Mr. 
Smith was born in Toledo, Ohio, studied at Yale 
and abroad, and he is at present a member of the 
faculty at Yale, in the music department. 

The Adamowskis have had the most successful 
season in the history of this distinguished organ- 
ization. They have played in concert all through 
the Middle West and East, and extensive plans 
are now: being made for the season of 1908-9 by 
their manager, W. S. Bigelow, Jr. 

Speaking of the concert the Boston Herald 
said in part: “One of the pleasantest features of 
the concert was the performance of Beethoven’s 
sonata by Mme. Szumowska and J. Adamowski. 
The sonata was played with much taste, and in 
the romantic spirit of the period, not with the 
feverish agitation which some think necessary for 
vitalization of the old music.” D. L. L. 





Charity Concert in Boston 

Boston, March 24.—A successful charity con- 
cert was given in Park Street Church last evening 
by Katherine Ricker, contralto; Jessie Davis, 
pianist; Mrs. Grace Bonner Williams, soprano, 
and Grace S. Reed, reader. Accompaniments 
were played by Helen S. Leavitt. Miss Ricker 
was particularly happy in her delivery of an aria 
from “Samson et Delila” and her group songs 
by Hammond, Schmidt and Ronald also gave 
much pleasure. Miss Davis played a noc- 
turne and an etude by Chopin, and Shiitt’s 
“Canzonetta”’ and Valse. Mrs. Williams sang 
an aria from the “Pearl Fishers” by Bizet, an 
old English song, and songs by Ronald and 
Horrocks, and the program closed with a duet 
by Mrs. Williams and Miss Ricker, ‘ Passage 
Bird’s Farewell,” by Hildach. Miss Leavitt 
played excellent accompaniments.  D. L. L. 


Alexandre Guilmant, the French organist and 
composer, has been elected president of the 
Society of Composers of Music, succeeding 
Georges Pfeiffer, who died recently. 





The management of the Metropolitan Opera 
House has secured the American rights for 
Bruneau’s “L’Attaque du Moulin.” 


THE BOS TONIA SEX TE TTE CLUB’S WORK 


Combination of Clarinet, 


Two Violins, Viola, ’Cello and Bass Viol 


Offers Interesting Programs 





BOSTONIA SEXTETTE CLUB 


Boston, March 30.—QOne of the most 
noted organizations of its kind in the country 
to-day is the Bostonia Sextette Club, which 
is directed by C. L. Staats, the celebrated 
clarinetist, and which was organized by him 
in September; 1898. -The club is composed 
of clarinet, two violins, viola, ’cello and bass 
viol. 

Mr. Staats has surrounded himself with artists 
of high rank and the organization is unexcelled 
from an artistic standpoint. Its programs are 
novel and interesting. On his concert tours Mr. 
Staats always includes a soprano soloist and one 
of the features of his program is a song with 
clarinet obligato. 

The clarinet is not an instrument which is 
often heard in solo work, and it is, therefore, of 
much more than ordinary interest, when in the 
hands of such an artist as Mr. Staats. 

The club has just completed a most success- 
ful tour and active preparations are now being 
made for the musical season of 1908-09. Asa 
result of numerous tours covering the entire 


country the club is known in all parts of the 
United States and Canada. 

Mr. Staats, the director, is an artist of inter- 
national reputation and experience, having 
played in the leading musical organizations in 
Europe and America. During his residence in 
Europe he filled the position of first clarinet in 
the Royal Italian Opera, Her Majesty’s Theatre, 
London, the “Jardin d’Acclimation,” Paris, and 
at the Great Casino in Ostend, Belgium. 

In this country Mr. Staats was for a number 
of. years a prominent member of the Boston 
Symphony Orchestra and has also played solo 
clarinet in Sousa’s Band. He is the only clarinet- 
ist in this country to-day who is devoting his 
entire time to solo and concert work of the 
highest class. 

The Bostonia Sextette Club is an ideal attrac- 
tion for musical or choral clubs, schools, col- 
leges, etc., and the engagements which have 
already been made for next season indicate that 
it will be, by far, the most successful in the 
history of the organization. D. L. L. 





Miss Ormond and Mr. Bachner Heard 


Boston, March 30.—Louis Bachner was the 
assisting artist at a recital of song compositions 
by Clayton Johns, given by Lilla Ormond, con- 
tralto, at the Twentieth Century Club last Wed- 
nesday afternoon. Mr. Bachner’s numbers 
included Brahms’s Ballade in G Minor, op. 118, 
No. 3; Sibelius’s Romanze, op. 24, No. 9; Gluck- 
Saint-Saéns’s “Alceste”; Metzl’s lyric piece, 


op. 6, No. 2, and Liszt’s “Au Bord D’une 
Source.” Miss Ormond sang two negro ro- 
mances, five children’s songs and two other 
groups of the Johns compositions. Miss Or- 
mond gave a pleasing interpretation and was 
recalled and added to the printed program. 
Exceptiona success is recorded for Edgar 
Iste’s new romantic opera, “Der fahrende 
Schiier,” at its first production in Erfurt. 


MISS DAVIS AND MR. RENNAY 
GIVE CONCERT IN BOSTON 





Henry Ejichheim, Violinist, Assists in 
Presentation of an Enjoyable 
Program 


Boston, March 30.—Jessie Davis, the pianist, 
gave a chamber concert last Thursday evening 
in Steinert Hall, and was assisted by Henry Eich- 
heim, violinist, and Léon Rennay, baritone. The 
program included Fauré’s Sonata in A Major, op. 
13, for piano and violin, which was played by 
Miss Davis and Mr.*Eichheim. Miss Davis 
played the following solos: Gluck-Brahms, Ga- 
votte; Debussy, “Clair de Luné”; Chopin, Im- 
promptu in F Sharp, Valse in E Minor. Léon 
Rennay, baritone, sang, for the first timé in public 
here songs by Maman, Ferrari, Fauré; Hahn, 
Holmes, Saint-Saéns, Debussy and Géfmian.. 

Miss Davis excels in the playitig of chathber 
music. She is an artist in the highest Sense of the 
word, and although she has devoted much of her 
attention of late to accompanying, in which she 
has had wonderful success;' she is also a soloist 
with virtuoso quality. 

Mr. Rennay delighted his hearers ‘by the no- 
table musical quality of his voice, and the intelli- 
gent and effective manner of its use. Especially 
to be commended is his diction, which makes his 
work at all times most enjoyable. D.L. L, 





MILWAUKEE’S GRIEG CONCERT 





Memorial to Late Norwegian Composer 
with Mme. Linne as Soloist 


MILWAUKEE, March 30.—The Grieg 
Memorial Concert, which was held at. the 
Hanover Street Church in Milwaukee on Tues- 
day, consisted of a program devoted almost 
entirely to Norwegian music, and was given in 
honor of the famous Norwegian composer, Edvard 
Grieg. 

With the exception of his orchestra composi- 
tions, in which he was greatest, all of the branches 
of the art in which Grieg most excelled, the 
ballad, the piano, sonata and quartet music, 
were represented in some of his most effective 
compositions. Mme. Ragna Linne was one of 
the soloists and sang one of Grieg’s ballad cycles. 

M.N. S. 


Heinrich Gebhard for Hartford, Conn. 


Boston, March 30.—Heinrich Gebhard, the 
pianist, who has appeared twice so successfully 
with the Boston Symphony Orchestra in this city, 
as soloist this season, has been engaged as soloist 
for the concert by the orchestra in Hartford; 
April 6. DL. & 


Conn., 


Believing that a musician can learn much by 
observing how the great masters imparted 
warmth and color to their paintings, a prominent 
young English ’cellist recently spent fifteen con- 
secutive days in the National Gallery, London. 
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WITH MUSIC CLUBS 
QF THE FEDERATION 


Many Inquiries Regarding Prize 
Competition for American 
Composers 


Mempuis, TENN., March 30.—These an- 
nouncements were made to-day at the press 
secretary’s office of the National Federation of 
Musical Clubs : 

Friday, March 13, was “Flower Day” at the 
St. Cecelia Society, of Grand Rapids, Mich., and 
the club’s halls and music rooms were bowers 
decorated with roses and potted plants. Mrs. 
D. Wallace Giddens was in charge of the day. 
She was assisted by Mrs. J. K. Agnew, Mrs. 
Frederick Wilcox and Mrs. Charles Trowbridge. 
An effective program from Verdi, under the 
direction of Kate H. Baxter, wasgiven. At the 
close of the program the Cecelians, always 
charitable and thoughtful of those less fortunate 
than themselves, took the many floral offerings 
to the severa! hospitals of Grand Rapids that 
they might bring greater cheer and comfort. 

The following announcement has been sent 
out by the corresponding secretary to the mem- 
bers of the Board of the National Federation of 
Musical Clubs: “There will be a meeting of the 
members of the Board of the National Federation 
of Musical Clubs in Chicago, on April 6, 7 and 8. 
You are cordially invited to be present. 

“The first business meeting will be on the 
morning of April 7. If you cannot attend and 
have a report kindly send it to the corresponding 
Secretary.” RENA L. BrusH. 

Elmhurst, III. Corresponding Secretary. 

The Musical Society of Queens Borough, 
Jamaica, N. Y., reports an interesting and instruc- 
tive program of Scandinavian music, given at 
the monthly concert on Wednesday, March 11. 
Annie Wyckoff, of Jamaica, gave a most instruc- 
tive talk on the subject. A feature of the season 
in the Queens Borough Society was an opera 
party, when fifty-two of the members heard 
“ Aida” at the Manhattan Opera House in New 
York. 

‘On the evening following the appearance of 
Frank Ormsby, tenor, at the Lyceum Theatre, 
in Memphis, Tenn., an informal reception was 
given the talented artist in the parlors of Mrs. 
E. T. Tobey’s studio, where the officers and 
friends of the Beethoven Club, under whose 
auspices Mr, Ormsby appeared, were given the 
opportunity to know personally the charming 
gentleman and gifted singer, 

At Baptist Chapel, on March 11, the Cecelian 
Club, of Freehold, N. J., gave a concert. The 





artists of the evening were Evelyn D. Fogg, con- 
tralto; Elsa Fisher, violinist, and Mrs. John 
Conover, accompanist, assisted by the club 
members. 

The Cecelians report a most successful year 
from an artistic and financial standpoint, as they 
will close their season with a liberal contribution 
to the American Prize Composition Fund. 

Inquiries continue to come to the office of the 
press secretary as to the conditions of the Prize 
Composition Contest. Full details were given 
in MusicaL AMERICA, but many seem to have 
failed to underftand. The conditions of the 
competition areas follows: 

The competition is open only to composers 
born within the United States of America, or 
those of American parents in foreign countries. 
2. The composer shall omit signature from 
manuscript, labeling it with the name of class 
in which it is entered (orchestral, vocal or piano), 
singing it with a private mark and sending with 
it a sealed envelope containing the private mark 
and composer’s name. 3. The composition sub- 
mitted must not have been published, nor have 
received public performance. 4. All composi- 
tions must be in on or before October 1, 1908. 
5. All manuscript must be in ink and clearly 
written. 

All compositions are to be sent to Mrs. Jason 
Walker, care Beethoven Club, Woman’s Build- 
ing, Memphis, Tenn. 

A reception and musical program was tendered 
the Beethoven Senior Club, by the Beethoven 
Juniors in Memphis, recently. The Juniors are 
an active branch composed of the. younger. 
members of the club, and the reception was an 
annual affair. N.-N.O. 


Boston Symphony Player Marries 

Boston, March 24.—Lena_ Langhaus, 
daughter of Robert W. Langhaus, of Forest 
Hills, became the bride of Alexander Ribarsch, 
one of the first violinists of the Boston Symphony 
Orchestra, on the afternoon of Sunday, March 
22. An unusual feature of the ceremony was 
the giving away of the bridegroom by his sister, 
Rosa Frankal, of New York, according to the 
Austrian custom. 


A Two-Fold Pleasure 


To the Editor of Musical AMERICA: 

In presenting my check for renewal subscrip- 
tion to your publication, I frankly state that the 
pleasure of testifying to the merits of MusIcAL 
AMERICA is only exceeded by the pleasure of 
perusing its contents. May you ever meet with 
success is the wish of Mrs. J. F. CRAMER. 

Grand Rapids, Mich. 











The Berlin “ Liedertafel” leaves at the end of 
April for its concert tour of the Orient. Budapest 
Constantinople, Athens and Salonika are among 
the cities to be visited. 


HEAR ADDRESS ON 
THE SINGER'S ART 


National Association of Teachers 
Holds Interesting Meeting 
in New York 


The great revival of interest in the art of sing- 
ing throughout the country was commented 
upon interestingly by David Bispham at the 
meeting, on Wednesday night of last week, of the 
National Association of Teachers of Singing in 
Steinway Hall, New York. 

“People are opera mad,”’ said Mr. Bispham, 
“and a good thing too, as it shall lead to the 
foundation of a national opera of our own.” 

He added that at present there were many 
American singers of whom we had cause to be 
proud. He placed Nordica and Eames at the 
head of the list upon the feminine side, and 
mentioned also Mmes. Homer, Fremstad, Gar- 
den, Farrar, Cisneros and several others. Others 
there were who were better known abroad than 
in their own country. There was no lack of 
excellent natural material for American singers, 
but the great need was seriousness of aim and the 
willingness of study. 

“Most singers think they are called, but 
we know that comparatively few of them are 
chosen,” said Mr. Bispham. “ More is required 
of a singer in this city than anywhere else in the 
world, except at Covent Garden, where the re- 
quirements are practically the same. My first 
advice to most persons who express the intention 
of learning how to sing is like that given by Punch 
to those about to marry—‘ Don’t.’ My own rule is 
to discourage most aspirants, because in ninety- 
nine cases out of one hundred they could do any- 
thing else much better than they can sing.”’ 

Mr. Bispham told of an occasion on which he 
had the happiness of restoring to a husband and 
two children a loving wife and a devoted mother 
instead of presenting to the world another bad 
singer. A woman wrote to him that she was 
misunderstood at home, where her grand voice 
had no opportunity. She then came to see him, 
and he learned that she sang in the choir of her 
father’s little country church and played the 
harmonium as well. Finally she sang for him 
“Jesus, Lover of My Soul” in the voice of a 
mouse coming from the body of a Briinnhilde. 
“Tt was too pathetic,” said Mr. Bispham. “We 
both burst into tears, and I sent her home after 
extracting from her a solemn promise that she 
would sing no more.” 

The matter of voice education depends much 
on the individual case, Mr. Bispham said. A 
Mary Garden would do things that a Ternina 





would not attempt. “It would be interesting,” 
he continued, “to know all about the voice edu- 
cation of Caruso. His father is said to have been 
a brigand, but that has nothing to do with the 
son, who cultivates a gentler art with a success 
that will be remembered for generations. But 
let no singing pupil think that it has been all beer 
and skittles, even for Caruso.” 

Mr. Bispham made a fervent appeal for greater 


_respect for the English language on the part of 


singers. He declared that the neglect to which 
the pronounciation and enunciation of the lan- 
guage was subjected constantly was fast reducing 
it to the level of a hodgepodge of the gambling 
den, the racetrack and the vaudeville stage. 
The evil results so plain he attributed to the 
ignorance of parents and the almost criminal 
carelessness of so-called teachers. Some tech- 
nical remarks on the advantage of abdominal 
control of breathing Mr. Bispham illustrated 
with a story of a young woman with a fine 
natural voice whom he sent to a certain teacher. 
There was trouble pretty soon and the teacher 
reported that the young woman would not prac- 
tise the breathing exercises he gave her. The 
pupil and her mother came to see Mr. Bispham. 

“’We asked our doctor in Hoboken,” said the 
girl’s mother, “about that stummick breathing 
and he said that that man that made her’breathe 
from her stummick was a fool. He said that if 
she kept it up her chest would all fall in and she 
would have consumption and die.” 

“T told her,” said Mr. Bispham, “that if that 
was the way she felt about it she had better give 
up the singing teacher and take singing lessons 
of the doctor.” 





Spring in Town 
Our windows now are open wide 
To catch the springlike breeze, 
And to the noises safe inside 
We add such sounds as these : 


Three phonographs, two megaphones, 
A fiddle and nine cats, 

Four vocalists, one set of bones 
And dogs in seven flats. 


A brace of coons in every court, 
Two babies to each floor, 

A couple of drums, ten boys at sport, 
Pianos thirty-four. 


A German band behind the fence, 
Five hucksters—oh, the mobs! 
All blessed with energy immense 
And strictly-on their jobs. 
—L. S. Waterhouse in the New York Sun. 


Jean Perier, the Pelléas in the Manhattan 
production of Debussy’s opera, expressed him 
self as astonished at the appreciation of music in 
this country, and declared that it is préportion 
ately greater here than in Europe. 
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ICHARD STRAUSS has announced that he 

expects to have “Electra” completed by the 
end of this year. It will then be put in rehearsal 
without delay for production at the Court Thea- 
tre in Munich, the city of his birth. The com- 
poser has designed the title réle for a soprano, 
that of the Queen for a mezzo-soprano; Orestes 
for a baritone and Aegisthes for a tenor. The 
new work, like “Salomé,”’ will be in one act. 


* * * 


PLAGIARIST has a short career. In 

Vienna, the Princess Pauline Metternich 
and an arch-duchess have just realized that they 
have been duped by a young Wiirttemberg 
musician, who arrived in the Austrian capital 
not long ago, armed with the highest credentials. 
Impressed from the first by the evidences he gave 
of possessing extraordinary talent, they interested 
their moneyed friends in him, raised a substantial 
fund and started him on the way to become a 
social “lion.” 

Within four months the Wiirttemberger wrote 
as many as eleven sonatas, which were recog- 
nized as master-works and played by prominent 
pianists at their concerts. ‘The Princess Metter- 
nich then desired to have them published, but 
this idea was strenuously opposed by the young 
composer. This aroused suspicion and, several 
musicians undertaking a searching examination, 
it was proven that the “wonder-man’s”’ com- 
positions were copied page for page and line for 
line from organ works by Rheinberger. All 
that he did out of his own head was to arrange 
them for the piano. In the meantime he had 
been engaged as organist ‘and teacher for the 
Kalksburger Stift. All letters demanding a con- 
fession he has ignored, but the directors of the 
institution say they will not shield him. He is 
said to have gone so far as to incorporate 
passages from Beethoven’s letters in his letters 


to his friends. 
Se a 


fe MPEROR WILLIAM’S 
sundry and divers fields not intimately 
associated with affairs of state. Behind their 
hands his subjects have been criticizing his art 
preferences for a long time past;now he has 
invited more comment. favorable or otherwise, by 
appearing in the rdéle of opera director. ‘That is 
to say, he personally supervised all the details 
of the recent revival of “Les Huguenots” at the 
Berlin Royal Opera, spending from two to three 
hours a day at the rehearsals during the prece- 
ding week, wielding the baton himself and in- 
structing the singers in the interpretations of their 
réles. We are told he brooked no interference 
on the part of the regular conductors. As for 
the singers, they felt like wrung-out wash-cloths 
after each nerve-racking ordeal. 

MM. Messager and Broussan, the new direc. 
tors of the Paris Opéra, were in the audience the 
night of the performance, as the Kaiser’s guests. 
When requested by their august host to express 
their opinion, their French tact tided them over 
an awkward moment by prompting them to 
dwell upon the mechanical merits of the produc- 
tion and the enthusiasm of the artists, without 
betraying their conviction that the opera singing 
of Germans leans heavily toward the robust side, 
at the expense of the finer phases of the art. 

The Kaiser was happy, however, which was 
the princpal consideration, after all, and after 
the performance he made Emmy Destinn and 
Paul Kniipfer “royal court singers.” His 
reception of the artists, in his box, lasted till 
nearly one o’clock. Next morning he was up at 
six, making final preparations for his departure 
four hours later for his Corfu vacation. 

i ; 
'D) IN FINO, one of Italy’s priest-composers, 
is just completing two important works. 
One, entitled “Ruth and Naomi,”’ is said to be 
a real oratorio in accordance with all the tradi- 


ambition covers 





tions of that form of composition; 


opera and will be performed as such. 


the other, 
which is named “ Deborah,” and is also inspired 
by the Bible, is conceived on the basis of grand 


that in this new work, for the first-time, he is 
taking up a thread employed by his father. The 
opera represents how Dietrich von Bern, who 
figures in the history of Theodorich the Great, 
comes as an exile from his native Italy to the 
court of Etzel, the second husband of Sieg/ried’s 
wife Kriemhild, who asks him to join his great 
following of heroes. In Dietrich the younger 
Wagner places a second German heroic type at 
the side of his father’s Siegfried. Dietrich, how- 








HANS RICHTER 


Hans Richter, the noted Hungarian conductor, who for more than half his career and nearly 
half his life has been associated with the music world of England, celebrates his sixty-fifth birthday 
on Saturday of this week. The degree of Doctor of Music was conferred upon him honoris causa 


by Oxford University in 188s. 
“Ring” 
in the vernacular next year. 
Covent Garden this Spring, as usual: 


He is elated over the results of his experiment of giving the entire 
tetralogy in English at Covent Garden this Winter, and will enlarge the scheme for opera 
He will conduct the German works during the 


“grand”’season at 





VERY year the publishing firm of Brietkopf- 

and Hirtel issues a tabulated list of the per- 
formances of opera on the German stage during 
the preceding season. ‘The complete statistics 
for last season show that Wagner had 1,710 
representations; Lortzing, 725; Verdi, 721; 
Bizet, 530; Mozart, 514; Richard Strauss, 291; 
Mascagni, 281; Leoncavallo, 252; Gounod, 244; 
Beethoven, 187; Humperdinck, 158; Meyerbeer, 
144. 

The greatest falling off, as compared with the 
season before, was in the case of Mozart, who 
had reached 833 in 1905-6. Meyerbeer fell from 
212 to 144; Humperdinck lost 59; Verdi, 25; 
Leoncavallo, 15; Beethoven’s “Fidelio, 8; 
Mascagni, 2. ‘The largest gain is credited to 
Strauss, who, thanks to “Salomé,” jumped from 
71 to 291. Bizet ranks next with an increase of 
116, then Wagner with §0. 

But Lehar and his “ Merry Widow” outdis- 
tanced them all with 2,932 performances in 
Germany and Austria during that one season, 

* * * 


ETERMINED not to be behind his illus- 
trious parent in quantity, at any rate, Sieg- 
fried Wagner, having launched his “Sternen- 
” is now hard at work writing and com- 
This time it is to be a 
named “Dietrich von 


gebot, 
posing another opera. 
“heroic drama,”, to” be 
Bern.” 

A Berlin friend is responsible for the statement 


ever, is a stronger, more powerful character than 
Sieg/ried, while surrounded by a similar poetic 
glamor. It is also interesting that in the new 
work the grim Hagen reappears, to be conquered 
by Dietrich. So runs the advance notice. 

This, the seventh opera from Siegfried’s pen, 
is to have its début at the Berlin Royal Opera 
during the second half of next season. 

* * * 


O SATISFIED are the promoters of the 

production in English of the complete “Ring” 
cycle at Covent Garden this Winter with the 
results, artistic and financial, that it already is 
decided to repeat the tetralogy next January and 
to add “Die Meistersinger” and possibly also 
“Fidelio” in English, besides one or two operas 
by English composers. The Sketch observes that 
while it may be objected that no English operas 
are really crying out for production, what about 
the twenty-nine the Ricordi contest inspired ? 
The movement is in the right direction, and 
the knowledge that their work may be given at 
Covent Garden under the direction of Dr. 
Richter must needs stimulate all British com- 
posers. 

** * 

URICH has fallen into line and engaged a 

promising young American singer for the 
opera forces of its Municipal Theatre. This is 
another recruit from New York, where her father 
was formerly a broker, named Schneider. As- 





suming the stage name of May Kalna, she has 
essayed—and in a manner most favorably com- 
mented upon—the réle of Donna Anna in “Don 


Giovanni” in Berlin, where she has been a pupil 
of Giovanni Lamperti, and Filina in “ Mignon” 
and Marguerite in “Les Huguenots” in Zurich, 
where she will sing for the next three years, 
according to her contract. 

* * ® 


OLOGNE is going to share Frankfort’s 

distinction among German cities as having 
the courage to produce Debussy’s “Pelléas et 
Mélisande.” It will be included in the schedule 
arranged for the special opera festival in June. 
Another French work to be given will be Xavier 
Leroux’s “Le Chemineau” and for these pro- 
ductions artists from the ThéAtre de la Monnaie 
of Brussels will be engaged. The program, as 
tentatively arranged, is as follows: June 11, 
“Tristan und Isolde”; 14, “ Figaro’s Hochzeit” ; 
18, “Die Meistersinger”’; 21, ‘Le Chemineau”’; 
23, “Pelléas et Mélisande”; 28, Verdi’s “ Fal- 
staff.” The directors will be Fritz Steinbach and 
Otto Lohse, and possibly a French conductor 
yet to be decided upon. 

* * * 


LL-HEALTH has caused the resignation of 

Sir Hubert Parry as the professor of music at 
Oxford University. No successor has yet been 
chosen for one who is described by the London 
Daily Telegraph as, while not in the least 
academic, “‘a born professor, a man of wide 
knowledge, of infinite humor and a lecturer of 
sheer genius.” Oxford alumni suggested as 
possibilities are Dr. H. P. Allen, organist to New 
College and conductor of the London Bach 
Choir; Dr. Ernest Walker, of Balliol; Dr. Basil 
Harwood and Donald Tovey. 
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O GIVE an entire Bach program, consisting, 

with but two exceptions, of arias from the 
cantatas of the great Johann Sebastian and his 
eldest son, Wilhelm Friedemann, requires not 
brains but courage, even in Berlin.’ But.George 
A. Walter, an American tenor, who has gained 
recognition as one of the foremost Bach singers 
in Germany, had both the brains and the courage 
necessary, and the Berlin critics congratulated 
him on the results. The three arias from un- 
familiar cantatas by the younger Bach had the 
element of novelty and awakened the greatest 
interest. The first one, “ Was fiir reizend sanfte 
Blicke,” with an embroidery obligato for two 
flutes, was singled out for special comment on 
its melodic beauty. A sonata in F minor, for 
violin and piano, by Bach pere, and a trio by him 
for flute, violin and harpischord, rounded out 
the program, 

x * * 


HE successor to “The Merry Widow,” 

“The Man with the Three Wives,” which, 
as given in Vienna, proved a keen disappointment 
to Lehar’s friends and well-wishers, has taken a 
new lease of life with its production in Berlin 
under the composer’s direction. Rudolph Chris- 
tians, the actor who had the principal réle in the 
premiere, and to whose inadequacy the failure 
of the work at that time was in part attributed, 
is not connected with the Berlin production, 

* * * 


RESDEN has already made sure of the rights 

to produce Eugen d’Albert’s next opera 
“Tzeil,” which deals with an Indian legend. 
The composer, who has made only one appear- 
ance this Winter as a pianist, has gone to his 
villa on Lake Maggiore, where he will remain 
until Autumn, completing the new work. 

* * * 


T HIS third concert in Berlin, Theodore 

Spiering included a new composition by 
Carl Busch, of St. Louis, on his program. This 
was an “Indian Legende,” which the public 
seemed to find uncommonly interesting. Other. 
novelties were a barcarole by Tor Aulin and a 
Bohemian Rhapsody by Francois Ondri¢ek; 
Max Reger’s solo violin sonata was also on the 


list. 
J. L.H 
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— a. 
ARE THE WAGNER OPERAS LOSING 
és GROUND? 


One of the experiences to be derived from the 
past season at our two New York opera houses 
is the apparent indifference on the part of the 
public to the Wagner operas. Mr. Hammer 
stein expressed his opinion by practically ignor- 
ing them, .and yet has finished his season in 
triumph. "" " 

In an intérview Mr. Hammerstein stated his 
conviction that the Wagner operas did not draw 
the people, any longer, because they have had 
enough of the kind of music that. bores them. 
Mr. Hammerstein further stated that in his pro- 
ductions he tried to keep in his mind his training 
as a showman and give the public what will en- 
tertain and interest. 

At the Metropolitan Opera House, where the 
Wagner operas have .been given, it is frankly ad- 
mitted by the management that they have not 
paid in the ‘past few seasons, and, indeed, have 
never paid since Mr. Conried took the direction, 
with the single exception of “ Parsifal.”’ 

Is this indifference due to the fact that the 
operatic companies have not had the great artists 
who in former years interpreted the Wagner 
operas, such'as Jean De Reske, his brother Ed- 
ouard, Lilli Lehmann, Ernst Van Dyck, Milka 
Ternina? We _ have,, of course, still with us 
Eames, Schumann-Heink and Nordica, if not in 
the company, available. . 

Is that the reason, or has the public attitude 
changed? Are people to-day more interested 
either in the old Italian operas, gloriously sung 
as they have been this season at both our opera 
houses, or do they desire novélties, such as Mr. 
Hammerstein has produced ? 

It is curious to note that at this very time, when 
the question of~Wagner’s popularity in New 
York is being discussed in musical circles and by 
the press, letters are arriving from Paris an- 
nouncing that Wagner is being given with better 
effect and to larger houses than the time-honored 
“Faust,” even in its new form. 

In a recent interview: with Walter Damrosch, 
he stated that “‘there is just now a great taste for 
the operas of Puccini, who has taken much from 
the operas of Wagner, hitherto to be found no- 
where else.” "Then Mr. Damrosch called atten- 
tion to the fact.that the modern Italian opera is 
much more dramatic and absorbing than the 





older works to which audiences had to listen 
when they wanted to hear only the beautiful 
melodies of Donizetti. Nowadays, the Italian 
and French operas are provided with dramatic 
and interesting stories; so the contrast with the 
Italian operas of to-day is not so marked as it 
used to be, when audiences heard only “Die 
Meistersinger,”’ or “I Puritani” as an alternative. 
There is also no sensational novelty, nowadays, 
in Wagner operas. They have become “‘stand- 
ard,” and will always be in the répertoire of the 
opera houses. 

Gustav Mahler, the great conductor, has given 
his opinion on the subject, to the effect that he is 
convinced that the public can be brought back 
when the Wagner operas are done in ideal fash- 
ion. With Madame Sembrich and Caruso, for 
instance, he says, the problem of the ideal per- 
formance of Italian opera is solved, but in the 
Wagner dramas we have no such powerful per- 
sonalities. The substitute must be a perfectly 
trained ensemble, faultless mise en scene and or- 
chestra. In that way, Wagner opera may once 
more be brought into the position it formerly held 
in New York, but this ensemble can only be 
created by having the same singers appear at 


every rehearsal and at every performance. That — 


must be arranged at the Metropolitan if Wagner 
operas are to be sung in a way to make the public 
love them again. 

Mr. Dippel, the new manager at the Metro- 
politan, thinks that it might be a good idea to 
follow the plan recently adopted in London, and 
give the Wagnerian works for a month at the end 
of the regular season. He promises that the Wag- 
ner operas will be given at the Metropolitan next 
season in a manner far superior to anything that 
has ever been done in this country before. 

It is safe to say that the Germans will always 
love their Wagner. His work’is so intimately 
connected with the mystic as well as the “misty” 
past of the German people, and the German 
people themselves are so well disposed to poetry 
as well as song, that the question of their loyalty 
to one of the greatest of their composers can 
never be in doubt. 

But the other, opera-going public—those who 
like to be interested and entertained—there, I 
think, we shall find a disposition to feel that we 
have had, for a time, perhaps, quite enough Wag- 
ner, and that there are many new works which it 
is desirable for us to hear, especially when these 
have plots of “human interest.” It was the 
“‘_human interest”? as well as the music which 
largely contributed to this season’s success of 
“Thais,” and certainly to the success of 
*‘ Louise.” 

The present generation is becoming more and 
more skeptical, and is no longer interested in 
gods and goddesses and poetic ideals. A stir- 
ring story of contemporaneous life, with fine 
music and great artists to interpret them, appeals 
to them more strongly. 

Some may think this a step backward; others 
that it is a very distinct advance. 


Hk Chen, 


FOUR MILLIONS FOR ONE SEASON 
OF MUSIC IN NEW YORK 


Some interesting figures have been compiled 
by the New York World regarding what New 
York will spend this season for opera and the 
other chief musical performances. According to 
these figures, the receipts at the Metropolitan 
were about $1,300,000 for twenty-one weeks, 
while the receipts at the Manhattan were 
$1,000,000 for twenty weeks. 

The receipts for the various concerts and re- 
citals given at Carnegie Hall amounted to some 
$650,000, while miscellaneous concerts produced 
at least a million. 

While the receipts are tremendous, it is not 





believed that any of the managers this season 
have made any extraordinary profits, the main 
reason being the great cost of musical enterprises 
and the large salaries paid to the singers and mu- 
sicians, which are wholly out of comparison with 
what they receive in Europe—in fact, nearly four 
times as much as they receive abroad. 

Of the vast sumt which New York has spent, 
most of it goes abroad at the end of the season, 
when the singers and the players leave us. 

A suggestion has been made—and it is a very 
good one—that there should be a kind of work- 
ing agreement between our two opera houses and 
among our managers, so that they will not bid 


against one another and thus boost the salaries 
of artists and musicians to wholly impossible 
figures. 

It is not fair to managers and those interested 
with them in a business way that after a splendid 
season, either of opera or with an artist, the profit 
should be almost infinitesimal. Competition is a 
good thing, but when competition leads to paying 
people double, and perhaps three times as much 
as most of them are worth, the sooner it is re- 
placed by a “gentlemen’s understanding,” the 
better. 





“To a Young Girl Out West” 


DEAR MR. FREUND: 

Your editorial, “To a Young Girl Out West,” 
was very interesting reading. My wife says that 
the points therein express her convictions. 

Mrs. McCullagh desires to subscribe for your 
Musicat AMERICA, because she thinks it will 
provide a valuable and necessary supplement to 
the musical instruction of our little girl. I there- 
fore enclose check. Sincerely yours, 

JoHN McCULLacH. 

New York City, March 21, 1908. 





My DEAR MR. FREUND:» 

I. certainly agree most’ ‘heartily with Mr. 
Willard Patten, of Minneapolis, regarding your 
beautiful editorial. °I.do think it will be appre- 
ciated most sincerely by. many young girls “Out 


* West ’—and young girls-in the East. 


I love your paper,;;MusicaL AMERICA, and J 
certainly appreciate most sincerelywthe notices 
you have already given me. 

Most cordially yours, 
lh, GIULIA ALLAN, 
New York, March 23, 1908. 





Dear MR. FREUND: / 

In glancing ,over “To a Young Girl Out 
West,” I see evidences on every page that from 
a ‘rhetorical point.of view this matter is a gem, 
and that it will.furnish plenty of food for reflec- 
tion to those who are interested in musical affairs. 

The man who writes matter such as this is 
surely doing a beneficial work for those who are 
in need of such advice, and certainly, very many 
suffer from lack of just such counsel. 

Sincerely yours, 
GEORGE B. ARMSTRONG. 

Chicago, March 25, 1908. 





“John C. Freund, the godson of the famous 
Karl Formeés, is a charming writer, clear, con- 
cise, picturesque, with ample knowledge and 
experience to give weight to his words, and plenty 
of new ideas to interest and inspire his readers. 
One of his editorials in MusicaL AMERICA, full 
of sound advice “To a Young Girl Out West,” 
who wanted to become a singer, has been printed 
in pamphlet form and is being distributed by the 
thousands all over the country.’”’— Sports of the 
Times. 


John C. Freund, the able and just editor of 
MUSICAL AMERICA—one of the best publications 
of its kind, if not the best, to be found anywhere 
—in an editorial entitled “To a Young Girl Out 
West” has told us many plain, unvarnished 
truths and shown such a careful consideration 
of the obstacles to a musical career as outlined 
in his correspondent’s communication, that he 
has been’ requested to put his editorial into 
pamphlet form for distribution.—Rosa Pearle’s 
Paper (Sedalia, Mo ). 





When advice comes from one in the thick of the 
battle, the deaf may listen. Hardly a day passes 
but one hears of the struggles of some misguided 
music student and of a thousand such tragedies 
to one great triumph. Moved by the memory of 
many experiences, Editor John C. Freund, of 
Musica America, has published advice ‘To 
a Young Girl Out West,’’ which is so much to 
the point that we could wish it printed in large 
type and posted on the doors of every music 
studio in the land.—Chicago Evening Post. 

[The Post follows the above introductory para- 
graph with a complete reprint of the editorial 
“To a Young Girl Out West.’’] 

On another page we reprint an article entitled 
“To a Young Girl Out West,” which recently 
appeared in MusIcAL AMERICA over the signa- 
ture of John C. Freund. It contains some un- 
pleasant truths, but is worthy of careful and 
thoughtful reading by every one interested. 
Western Musical Heraid. 


Blazing a New Path 


To the Editor of Musica AMERICA: 

Enclosed please find check for my renewal. 
The price is nothing when compared with the 
work you are doing: You are blazing a new 
path and we believe the idea is right. 

Grand Rapids, Mich. L. Emmett SHERRED. 


PERSONALITIES 





CHRISTIAN SINDING 


One of the most interesting present-day 


European composers is Christian Sinding, the 


Dane. He comes of an artistic family, one 
brother being a poet, and another the celebrated 
sculptor, Stephan. His violin concerto has been 
played by most of the leading violinists, while his 
piano quintet ranks among the most beautiful of 
the more recent chamber music works. His home 
is in Copenhagen. 


Strauss—Richard Strauss has resigned the 
editorship of the musical periodical Der Morgen. 


Fiedler—Max Fiedler, the German con- 
ductor, who has been engaged for the Boston 
Symphony Orchestra to succeed Dr. Karl Muck, 
is married to an Englishwoman. 


Campanini—Cleofonte Campanini waxed 
wroth at a rehearsal of “ Andrea Chenier” at the 
Manhattan last week. At the Wednesday 
rehearsal there was a long delay before the stage 
settings were arranged, and the conductor ex- 
pressed his annoyance by walking off and re- 
maining away for nearly an hour. When he 
finally returned to the waiting singers and 
musicians he walked down the middle aisle with 
slow, deliberate steps, folded arms and formid- 
able mien, and the rehearsal proceeded without 
any further delays. 


Hess—Willy Hess, the former concert-master 
of the Boston Symphony Orchestra, gave a 
recital in the Singakademie, Berlin, a few nights 
ago, meeting with a warm reception. 


Metcalfe—Susan Metcalfe, the American 
soprano, lately made her London début in a 
recital at Bechstein Hall, following appearances 
in Paris and Berlin. 


Renaud—Maurice Renaud, the French 
baritone, will sing in ‘“Tannh&user,” “ Rigo- 
letto” and “Hamlet” during his forthcoming 
engagement at the Paris Opéra. The Paris 
public is hoping that Mary Garden will be the 
Ophelia in “Hamle'.”’ 


Saint-Seenus—Camille Saint-Saéns has been 
spending the Winter in Egypt, working on the 
score of a new opera, which deais with ancient 
Egyptian civilization. 


Dolores—Antonia Dolores, the English 
soprano, better known in this country as 
Antoinetti Trebelli, reappeared in London in a 
song recial at Crystal Palace a fortnight ago. 


Grenville—Lillian Grenville, the new Ameri- 
can soprano, of the Théatre de la Monnaie, 
Brussels, has just scored another success in the 
title rdéle of Massenet’s “Thais” at Nice. 


Terry—Ellen. Terry. has a niece named 
Phyllis Terry who is studying for a musical 
career. She is said to possess an unusual voice 
and in appearance to be tall and handsome. 
She is the daughter of Mr. and Mrs. Fred 
Terry, the latter being better known on the stage 
as Julia Neilson. 

Morichini—Mauricia Morichini, one of the 
minor sopranos at the Manhattan, who was 
married a month ago to one of Oscar Hammer- 
stein’s secretaries, has signed a contract to appear 
in vaudeville. She will make her début in Chicago 
and go from there to the Pacific Coast. 

Russell—Alexander Russell, an alumnus of 
Syracuse University, who has studied in Berlin 
with Leopold Godowsky and latterly in Paris 
with Harold Bauer, is attracting attention ‘in the 
French capital, where he is now a pupil of Widor 
in orchestration and composition. 
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DEAR MUSICAL AMERICA: 

The “kissing bug” has gotten loose among the 
conductors, and, indeed, among the theatrical 
people as well, and I tremble for the con- 
sequences. 

The other night, Cleofonte Campanini, the 
eminent conductor at the Manhattan, in the 
throes of enthusiasm caused by the splendid 
demonstration made by the audience—and the 
more splendid practical demonstration made by 
the artists, in the way of watches, clocks, gold- 
headed canes, umbrellas, spittoons in marble, 
and other “works of art’’—suddenly rushed to 
Mr. Hammerstein, embraced him and kissed 
him on each cheek! 

And it is but a little while ago that the astute 
“Abe” Erlanger, one of the mighty ones who 
control the dramatic destinies of this country, 
was saluted by a chaste kiss on the little bald 
spot at the top of his head by an enthusiastic 
friend, at a dinner at which he was present, and 
at which he bewailed the disdainful attitude of the 
critics to the musical comedies which he and his 
associates produced. 

In Europe, you know, kissing among men is 
common, When the German Emperor meets 
the Austrian Emperor or the Russian Emperor 
at the depot, they first kiss one another on each 
cheek, then remain locked in one another’s arms 
for a time, while the attendant generals and 
officials look on with respectful sympathy. 

This kind of aristocratic “soul kiss” has never 
been timed, but I think it will rival the best that 
our artists have been able to accomplish, whether 
it be in “ Louise” or in “The Merry Widow!” 

., ae 

And this reminds me that we have a very 
different era to-day in our musical affairs, ‘cer 
tainly, at least, so far as the conductors are con- 
cerned, who are receiving very different emolu 
ment from what they did in former years, when 
they occupied a secondary position, indeed, to 
that of the prima donna or the leading tenor. 

To-day the public is willing not only to pay 
but to applaud a conductor of the first rank, 
like Campanini, and give him due credit for his 
work and his conscientious endeavor to raise the 
general standard of the performances. 

* * * 

Mr. Hammerstein’s season, which at one time 
threatened to end in disaster, after Mme. Nor- 
dica appeared unable to draw and Mme. Meiba 
declined to come to the rescue, has ended in a 
blaze of glory, due largely, no doubt, to the re 
sourcefulness which Mr. Hammerstein displayed 
in producing new works and bringing Tetrazzini 
over, but also to some extent to the fact that 
the musical public of New York, and the 
general public, too, had made up their minds to 
see Hammerstein through, if he gave them any 
reasonable éxcuse, out of sheer admiration for 
his pluck and his enterprise. 

His season—for the success of which, Cam- 
panini, the overworked musical director, must 
ilso have a large share of credit—shows us that 
1 good many of the operatic ideals and ideas of 
former managers have been proven to have not 
much foundation, at least not with the present 
generation. It is now frankly established that 
New York is able and willing to support two 
simultaneous seasons of* grand opera, which it 
iever has done before ir the history of the city. 

I can go back to the time when Mapleson and 
Abbey were fighting, and when Maretzek was 
ighting with Mapleson, and one or the other, or 
both, were always in financial trouble. 

It has been held that the people who patronize 
liked the old and did not 


novelties. In a 


favorites, 
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vant measure been 


MARCHESI, AT EIGHTY-TWO, ON 





Mathilde Marchesi, the celebrated Paris 
teacher of singing, whose husband recently died, 
completed her eighty-second year on March 26. 
After a long interval she has been visiting lately 
in Berlin, where, as Mathilde Graumann, she 


7» pgs 


tt? py ag 


sang in opera at the beginning of her career. 
In the accompanying illustration she is the 
central figure in the group. 
At the right hand side is Etelka Gerster, one of 
the most brilliant of her old pupils and now con- 


A VISIT TO BERLIN FRIENDS 






———— —— 


ETELKA GERSTER 


conspicuous in the front rank of voice peda 
gogues; while at the left is the wife of Ernst von 
Schuch, the noted conductor of the Dresden 
Royal Opera, whose daughter is a pupil of Frau 
Gerster. 





shown to be true, except, of course, when the 
Wagner operas were first produced, and later 
when “Parsifal” was produced, but as a rule 
novelties have meant great expense, and little 
return for the producers. 

This season, the novelties have carried the day 
for the manager. 

* * * 


In one regard, the.present season at both the 
opera houses has duplicated the experiences of 
past years, namely, that the public demand great 
stars, never mind what the operas are. Indeed, 
as I think I have said in one of my former screeds, 
one of the characteristic differences between taste 
in this country and that abroad is that abroad 
they will accept a fine ensemble without great 
artists, whereas in this country they want the 
ensemble and the stars as well, and while they 
will be willing to do without the ensemble, are 
not willing to do without the stars. 

It is, of course, significant that Mr. Hammer- 
stein has been able to get through a successful 
season without giving any Wagner operas, but 
whether he will be able to continue to do so is 
another question. Music-loving Germans are a 
great power in New York City, and a power to 
be reckoned with. 

Perhaps, however, the most notable feature of 
the present operatic season is the fact that it has 
been demonstrated that there is a large class of 
music-loving people and others in this city who 
do not blindly follow At the opening 
of the season “‘society’’ was conspicuous by its 


se 


Sac iety.”” 
absence from the performances at the Manhattan 
Opera House, and it was only toward the end, 
with the performances of Mary Garden and Tet 


razzini, that it condescended to appear in any- 
thing like numbers. 


* * * 


Bankers are usually supposed to be men 
without any particular sympathy for anything 
but money making, and yet here is our good 
friend, Henry Dimse, vice-president of the 
Century Bank, who tells a charming little story 


about Mary Garden 


It seems that at one of the recent performances 
at which Miss Garden appeared, at the Manhat- 
tan, an elderly lady and a girl of about fifteen 
were a part of the interested audience. They 
looked as if they were from the country. 

When Mary Garden appeared, the elderly lady 
was heard to say: “She hasn’t changed a bit. 
Mary is the same sweet girl she was when she 
used to sing for her friends in their homes in our 
little Connecticut town. Mary said if we would 
come to hear her in grand opera and would let 
her know she would look for us. I wonder if she 
can see us here ?”’ 

“Let me have the glasses to look at her,” said 
the girl. 

“Isn't she pretty ?”’ 

“Take mine,”’ 
terested in the conversation. 

“‘Let’s write her a note,”’ said the elderly lady, 
“‘and tell her we are here. She will surely see us 


’ 


said a neighbor, who was in- 


then, and maybe she will ask us to call on her.’ 

A card was found and Miss Garden was noti 
fied through the kindness of an usher. He shortly 
returned and said: 

“Miss Garden will be pleased to see you after 
the performance.” 

When the performance was over, the people 
who were in the next seat to the old lady and the 
young girl waited at the stage door to watch the 
outcome. The call of Mary Garden’s friends was 
not a long one, but that it was interesting and 
fully repaid was shown by the happy expression 
on their faces and that Mary Garden had not for- 
gotten them, for when they came out they were 
laden down with bouquets of flowers, part of 
those that had just been passed over the foot 
lights to emphasize Mary’s triumph 


* x * 


Evidently it is not well to marry a divorced 


princess. A story comes from St. Petersburg that 
Enrico Toselli, the pianist, who made a more or 
less dubious success in this country, and who 
later became the youthful husband of the ex- 
Crown Princess of Saxony, has been told bluntly 


by the manager of the Warsaw Philharmonic that 


he was but his wife’s husband and that without 
her attendance he was no attraction whatever. 

Other managers in Polish and Russian cities, 
hearing of the Warsaw fiasco, hastened to tele 
graph to Toselli that they did not want him un- 
less he was accompanied by the ex-Crown Prin 
cess, who, it will be remembered, has had vari 
ous love-affairs before the ‘Toselli epis« dle, one of 
which was with the tutor of her children. 

Toselli appears, by reports, to have made an 
utter failure as a pianist and this led to a dispute 
between himself and the management, which be 
came violent when it was discovered that the 
ex-Crown Princess, now Mme. Toselli, was not 
in the box, as per contract. The audience took a 
hand in the row and hooted and whistled when 
Toselli attempted to play an Italian serenade, a 
composition of his own. When the husband of 
the ex-Crown Princess protested and asked for 
silence he was told by the audience that his sere 
nade was not fit for a dance-hall. 

The managers of his tour have now refused to 
pay up because they claim that he has broken 
his contract, which stipulated that the ex-Crown 
Princess must sit in a box at every one of his pub 
lic performances. Since then ‘Toselli’s trunks 
have been seized by the sheriff to satisfy a judg 
ment in favor of the theatrical manager at Lodz, 
who had paid Toselli in advance for his appear 
ance with the Princess. Meantime, Toselliis in a 
bad position, for it seems he has quarreled with 
the ex-Crown Princess, who threatens to com 
mence prov eedings for divorce 

The moral of the story may be summed up as 
follows: Do not marry a woman older than your 


self, even if she be an ex-Crown Princess and 


has had several “pasts.”” Do not marry het 
certainly, if you expect to take a position as an 
artist, because if you do marry her under the cir 
you will be handled by 


cumstances, managers 


only as a “‘freak.”’ 
Finally, never forget that the public may for 


give your having an affinity, but you must not 
marry it 
If vou do, look out for a Merry War! 
Yours M EPHISTO 
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MINNEAPOLIS QUARTET 
ON A SPRING TOUR 





Artistic Success of Organization in Home 
City Brings Many Out-of-Town 
Engagements 


MINNEAPOLIS, March 30.—The artistic suc- 
cess of the concerts given this winter by the 
Minneapolis Symphony Quartet has brought 
the organization more than local fame, and the 
result has been fifteen concert engagements in 
other cities. Nearly all the concerts will be given 
under the auspices of schools, as an educational 
feature of the school year. 

Owing to the absence of Raymond Shryock, 
who is touring with the Chicago Symphony Or- 
chestra, Alfred Speil will be the second violinist 
on this tour. The other members will remain the 
same, Heinrich Hoevel, first violinist; Olaf Hals, 
viola, and Carlo Fischer, ’cellist. 

To make the educational features of the con- 
certs more beneficial, Carlo Fischer has arranged 
an explanation of the music that will give the 
listeners a better understanding of cach com- 
poser and of chamber music. 

The first concert of the tour was given in 
Milwaukee, Wis., March 25. The other con- 
certs are as follows: Albion, Mich., March 26; 
Joliet, IIL, March 27; Warrensburg, Mo., March 
28; Lamars, Mo., March 30; Pittsburg, Kan., 
March 31; Holdridge, Kan., April 2; Central 
City, Nebr., April 3; Mitchell, S. Dak., April 6; 
Mankato, Minn., April 8; Minneapolis (under 
the auspices of the Woman’s Club), April 14; 
Calumet, Mich., April 15;,Moorhead, Minn., 
April 17. E. B. 





Buffalo Free Organ Recitals 


BUFFALO, March 30. 
weeks the free organ concerts in Convention 
Hall were resumed last Sunday afternoon., A 
large audience attended the recital given by 
Andrew J. Baird, organist and choirmaster 
of Saint Paul’s Methodist Episcopal Church, of 
Middletown. Mr. Baird was assisted by Albert 
J. Erisman, a solo tenor, of the Central Pres- 
byterian Church of this city, and W. J. Gomph, 
accompanist. Herbert Weatherly, of Toronto, 
was the soloist at the recital to-day. 


After a lapse of several 


American Compositions Heard Abroad 


MApIsoN, WIs., March 30.—Prof. Rossetter 
Gleason Cole, head of the school of music at the 
University of Wisconsin, has just received 
notable recognition abroad, through the per- 


formance of two of his larger compositions. 
“King Robert of Sicily” was given ina Ton- 
kiinstler-verein concert in Cologne, and “Hi- 
awatha’s Wooing”’ was given in Paris. Professor 
Cole has just been elected vice-president of the 
Music Teachers’ National Association, at the 
annual meeting at Columbia University. He is 
the retiring president of the organization, and 
also acted as chairman of the general section on 
colleges and universities, besides leading the 
conference on harmony, and presenting a paper 
on “Musical Degrees in American Colleges.” 
M.N. S. 





MR. MEYN IN CANADA 





New York Baritone Gives an Enjoyable 
Recital in Toronto 

Heinrich Meyn, the New York baritone, and 
Viadimir Rujitsky, a young Russian pianist, 
have been meeting with marked success during 
their tour through Canada. On March 15, these 
artists appeared before the Harvard Musical 
Association in Boston, on which occasion the 
program of Mr. Meyn’s New York recital on 
January 15 was repeated. 

In Toronto Mr. Meyn presented ten songs 
and, according to the Daily Mail and Empire of 
that city, he has “a baritone voice of large vol- 
ume and compass and pleasing quality.” His 
program began with the Diaz aria “La Coupe 
du Roi de Thule,” a group of German songs, 
including a short composition by Brahms, Schu- 
mann’s little song “‘Der Arme Peter” and “Es 
Liegt ein Traum,” by Von Fielitz. 

These selections were sung by Mr. Meyn in a 
finished and artistic manner, as were the four 
English songs which he shia 


Conried praeis in Pittsburg 


PirrsspurG, March 30.—The Smoky City 
is to have a season of grand opera, which takes 
place at the Nixon Theatre, April 27, 28 and 29, 
with William T. Mossman, of the Pittsburg 
Orchestra, as manager Excellent casts are to 
be given and will include such singers as Eames, 
Homer, Fremstad, Jacoby, Alten, Abott, Caruso, 
Plancon, Burgstaller, Bonci, Scotti, Goritz, 
Blass and Bégué. “Faust” will be presented 
on the opening night and will be sung in French. 
Puccini’s “La Bohéme,”’ in Italian, will be sung 
Tuesday night, Verdi’s “Il Trovatore will be 
given at the Wednesday matinée, and Wednes- 
day night, Wagner’s “Die Walkiire” will be 
sung in German. E.C S 





Ossip Gabrilowitsch has been playing lately 


director for the new English Opera Company 
now being formed by William J. Davis, Arthur 
Aldis, H. C. Chatfield Taylor, Arthur Bissell 
and others. Manager Davis was the organizer 
of the famous old Chicago Church Choir Opera 
Company, and was afterward associated - with 
the English Grand Opera Company when Theo 
dore Thomas was the musical director. He 
built and managed the Haymarket, Colonial and 
Tilinois theatres, and now manages the latter. 
He is more familiar with the operatic game than 
any man in the West. C. E.N. 


HERMAN DEVRIES ACTIVE 
IN CHICAGO OPERA CIRCLES 


Noted Basso, Formerly of New York, Lead- 
ing Spirit in Staging Productions 
by Local Singers 








WILL PLAY IN LONDON 


Mme. Szumowska-Adamowski Planning 
for Summer Trip Abroad 


Boston, March 30.—Mme. Antoinette Szum 
owska-Adamowski, the pianist of the Adam 
owski Trio, is making plans to go abroad this 
Summer,and it is possible that she will give 
several recitals in and around London in the 
early part of the next musical season. She will 
return to this country in time to appear with the 
trio at their opening engagement, late in October 

Mme. Szumowska’s success with the trio this 
season has been notable. Not only has she been 
eminently successful in her ensemble work, but 
has also charmed the critics and music-lovers 
with her solo work. 

On the occasion of her appearances in London 
last Fal!, the Post, Musical Standard, Re/jeree 
Daily News and other papers spoke in the high 
est terms of praise regarding her playing. 

D. L. L. 





Lucca’s Fate 


The criminal habit of throwing orange pee! 
on the sidewalk is responsible for the death otf 
Pauline Lucca, the famous operatic soprano. 
Eight years ago, she stepped on a piece of pee! 
in Vienna and fell, sustaining injuries from which 
she suffered all these years till death released he: 
For the last ten years she was a widow, the 
mother of a single child, a cripple. Since 
October 30, 1899, she had not sung a note; no 
music was ever heard in her house, the pianv 
having been removed. She left to her daughter 
property valued at $40,000. In the height of 
her career she was so popular that few ever asked 
what she was going to sing. ‘The mere name of 
Lucca in the cast sufficed to fill the house every 
time. 





HERMAN DEVRIES 

CuicaGco, March 30.—Herman Devries, the 
distinguished basso and vocal teacher, who for 
twenty years was associated prominently with 
the grand operatic organizations of Mapleson, 
Abbey and Grau, and the Metropolitan com- 
panies, has for four years past been associated 
with the Chicago Musical College. 

During this time he has been active in making 
local operatic productions at the Auditorium, 
and has been stage director of the Alliance Fran- 
caise, in their fortnightly representations; has 
been complimented by being selected as stage 





The Mozart Orchestra of Berlin will be under 
the directorship of Moritz Grimm and August 
Mondel next year. 
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TO GIVE: ‘DE TROIT COMPOSER'S WORK 


J. Truman Wolcott's “ Hezekiah” 
Will Be Performed at 
Ocean Grove 


Detroit, March 30.—Among the works to be 
performed at Ocean Grove next Summer, under 
the direction of Tali Esen Morgan, is a new 
oratorio, “Hezekiah,” by J. Truman Wolcott, 
of this city. This work, which has had an initial 
performance under the composer’s direction in 
London, Ont., is now on the press and will be 
issued within six weeks. 

The composer is a musician well known in 
the Middle West and Canada. He was born in 
Detroit in 1869, studied with prominent teachers 
here, and later with Anton Stralezki. As organ- 
ist and music director of the First Congregational 
Church he has brought his choir up to an enviable 
degree of proficiency. He is much in demand 
as a concert organist. 

Besides the oratorio already mentioned Mr. 
Wolcott has composed a great deal of church 
music, a number of secular songs and also piano 
pieces. Four new sacred songs from his pen 
have just been published and bid fair to find 
an extensive sale. 





MME. GOODSON IN DEMAND 





English Pianist Is Wanted in Many Cities 
for Her Next Tour 


Boston, March 24.—Henry L. Mason, chair- 
man of the board of directors of the Mason & 
Hamlin Company, and in charge of their artist’s 
department, states that it is surprising how many 
applications have already been received for re- 
engagements of Mme. Katharine Goodson, the 
English pianist, who is to return to this country 
for a third tour, beginning in January, 1909. 
Mme. Goodson has been placed by Mr. Mason 
under the management of Loudon Charlton for 
her next tour. 

Her last appearance this season was in Wilkes- 
Barre, Pa., on March 20, previous to her sailing 
for Europe on the 25th. 

The opening paragraph in the review of Mme. 
Goodson’s appearance, as published in the 
Wilkes-Barre Record, is decidedly interesting and 
gives an idea of the tremendous impression which 
she has invariably made where she has-»played 
this season: “By the way, you have heard the 
story of the man who returned his friend’s saluta- 
tion by saying, ‘ Well, if I felt any better it would 
hurt.’ Allow me to borrow that idea and say 
that if Katharine Goodson played any better 
last night, it would—pretty near—have hurt. 
She was all that had been promised, and that is 
putting it on with emphasis.” D. L. L. 





Invaluable Aid to Musicians 
To the Editor of Musrcat AMERICA: 


I have been a constant reader of your paper’ 


for a year and find it an invaluable aid to musi- 
cians, and well worthy of the price. 
Wilmington, Del. Marta S. CHURCHMAN. 





A Gounod-Massenet Festival was held a fort- 
night ago at the Trocadéro in Paris, when ex- 
cerpts were sung from “Faust,” “Romeo,” 
‘Mireille,’ “‘La Reine de Saba,” “Le Roi de 
Lahore,” “Manon,” “Ariane,” “Thais,” “Le 
Cid” and “ Hérodiade.” 





J. TRUMAN WOLCOTT 


Whose New Oratorio, “ Hezekiah,” Will 
Be Sung at Ocean Gtove 
Next Summer 





LEO TECKTONIUS PLAYS 
FOR NEW YORK AUDIENCE 


Young American Pianist and Giulia Allan 
Warmly Received in Their 
Joint Recital 


Leo Tecktonius, the gifted young American 
pianist, who recently opened a studio in New 
York, gave his first public recital in the metropolis 
on March 24th, in the grand ballroom of 
the Plaza Hotel, with Giulia Allan, the American 
coloratura soprano, late of the Amsterdam 
Opera, and Alois Truka, violinist, as the assist- 
ing artists. There was a large and cultured 
audience, which gave every indication of finding 
the recital of exceptional interest. 

The piano numbers were the Prelude from 
MacDowell’s Suite, opus 10; P. E. Bach’s “Sol- 
feggietto,” Saint-Saéns’s arrangement of the 
gavotte, from Bach’s Sonata in B. Minor; 
Schumann’s “ Nachtstiick,” Grieg’s “ Wedding 
Day,” two pieces by Ole Olsen, a serenade 
and “Papillons”; Cyril Scott’s “ Lotusland,” 
Debussy’s “Arabesque,” Richard Strauss’s 
“Reverie,” Gottschalk’s Tremolo Etude and a 
Chopin group, consisting of three preludes, 
two etudes and the polonaise, op. 53. With the 
assistance of Alois Truka, Mr. Tecktonius also 
played Grieg’s Sonata in C Minor, for piano and 
violin. 

In all of these numbers the young artist 
proved himself to be endowed with natural 





gifts far above the ordinary. His excellently 
developed technique was not allowed to obtrude 
itself at the expense of the musical value 
of the compositions he played; it was used, 
as it should be, as a means to an end, that end 
being to present his invariably interesting inter- 
pretations, strongly individual, but at the same 
time showing authoritative breadth and poise. 
He has a wide variety of tone-color at command 
and all his work is instinct with keenly musical 
feeling, which finds equally happy expression in 
all styles, from Strauss’s poetic Reverie to the 
brilliant Chopin Polonaise which closed his pro- 
gram. His list was refreshingly free from hack- 
neyed compositions. 

Miss Allan chose as her numbers the Polo- 
naise from “Mignon,” an aria from Bellini’s 
“‘Sonnambula,” and the “ Clochettes Air” from 
Délibes’s “ Lakmé,” for the display of her flexible 
coloratura voice. She met the technical demands 
of these numbers with ease and brilliancy and 
was compelled to add encores. 





DETROIT TRIO PLAYS 





Program of American Compositions Finely 
Given by Local Talent 

Detroit, March 23—The last of a series of 
three concerts, given by the Beethoven Trio, 
occurred last Thursday evening in the audito- 
rium of the Y.W.C.A. The program was made 
up of American compositions. The organiza- 
tion is composed of Detroit musicians, and their 
work throughout the season has been of a high 
order. Miss Davison’s violin solo, the Brock- 
way “Romance,” called for especial mention. 

S. Duggan, of this city, who has lately returned 
from European study, sang several numbers 
creditably. The Beethoven Trio, which is com- 
posed of Mrs. Clara Koehler-Heberlein, pianist ; 
Louise Davison, violinist, and Emma Mac- 
Donald, ’cellist, was organized in 1903. F.L. 





The Sense of Music in Animals 


A conscientious savant publishes in the Paris 
Revue a study of the sense of music in animals. 
He found mollusks and zoophytes unresponsive 
to the influence of melody or harmony. Among 
arachnids he could cite a spider who at a recital 
by Rubinstein at Brussels in 1886 paraded con- 
spicuously over the piano while the master was 
playing, but retired under the platform floor at 
the first round of applause, and would not come 
out for any other player. Reptiles are, of course, 
notoriously susceptible. There is record of a 
starling which learned to sing the ‘‘ Marseillaise”’ 
and taught it to all the starlings in three depart- 
ments of France. Under the first republic the 
authorities of the Jardin des Plantes studied 
the effects of music on Hans and Marguerite, an 
elephant pair. ‘“‘O ma tendre Musette,” played 
on the bassoon, stirred them to ecstasy, while 
“Ca ira,” by the entire orchestra, threw them 
into violent transports, which only an adagio 
from ‘“Dardanus”’ could assuage. Cats hate 
shrill tones; Théophile Gautier had a cat which 
pawed at the lips of a singer who attempted to 
take Asharp. Evidently, Pliny the elder would 
have written good scientific articles for the 
reviews.—New York Evening Post. 


Kussewitzky, the Russian double bass vir- 
tuoso, introduced a Russian tenor, Sobinoff, at 
his second concert with orchestra in Berlin. The 
new singer made a profound impression upon 
the Kaiser’s subjects. 


CARUSO TO GET $5,000 
FOR CONCERTS IN LONDON 


Slezak, Polish Téner | ry the Vienna Opera, 
Makes Exorbitant Demands upon 
Hammerstein 

Enrico Caruso has declined an offer to sing at 
the Grand Opéra in Paris. The new directors, 
Messager and Broussin, wanted him to sing 
eight times in the latter part of June and the 
beginning of July and offered the Conried 
Metropolitan Opera Company, which controls 
the services of the tenor, $2,500 an appearance, 
which is more than the theatre ever paid to any 
singer. Signor Caruso declined on the ground 
that he would be too tired by that time to do 
himself justice and preferred to rest. 

It is probable that he will accept the offer 
received last week from London. He is wanted 
for eight appearances in the English capital, five 
to be made in the Spring and three in October, ip 
Albert Hall. For each concert he is to receive 
$5,000, of which he himself will get only the 
$2,000 guaranteed to him by the Conried Metro 
politan Opera Company. It is the knowledge of 
the demand for his services that makes Signor 
Caruso chafe under the terms of his New York 
contract. 

Oscar Hammerstein is also realizing nowa- 
days that tenors come high. He is in negotiation 
for next season with Leo Slezak, formerly of the 
Imperial Opera House in Vienna. This singer, 
who is a Pole, refused to sign a new contract 
offered him there by Felix Weingartner for 
$15,000 a year, on the ground that he was 
waiting to go to America. He sings in Italian, 
although he has so far made no public ap- 
pearances in that language. It is said that he 
demands of Mr. Hammerstein $2,000 an ap- 
pearance and the traveling and living expenses 
of five persons. At present he is in Paris ex- 
tending his répertoire under Jean de Reszke. 


A Subscriber’ s Estimate 


To the Editor of MusicaAL AMERICA: 

Musica AMERICA is at all times very interest- 
ing, often instructive and contains almost as 
many news items in one issue as any other 
musical periodical issues in a year. Congratula- 
tions and best wishes. J. ALBert TASSE. 

Ottawa, Can. 








PIANO TEACHERS 
AND MUSICIANS! 


Of what Real Service is Your Special Kaowledge ef 
Masicif the Vehicle of Expression is 
Faulty or Defective? 

To give adequate voice to your own com- 
positions or the works of others the TONE 
ane TOUCH of your piano must be per- 

ect. 

Perfect tone and touch cannot be produced 
unless the piano action is scientifically con- 
structed, with every adjustment exact. 
Every piano containing a 


STRAUCH BROS. PIANO ACTION 


yields perfect tone and perfect touch. 

It is preferred for and is used only in 
high-grade pianos, being scientifically con- 
structed by the STRAUCH SYSTEM from 
the best materials and by the most com- 


tent workmen. Insist on having s 
Ly aes ACTION and see that you 
get it. 


(The name is stamped on the rail.) 


STRAUCH BROS. 
30 Tenth Avenue, New Yerk 














THE NEW YORK TRIC 


Paolo Gallico - - Piano 
Alexander Saslavsky, Violin 
Henry Bramsen - ‘Cello 


A CHAMBER MUSIC ORGANIZATION 
OF THE HIGHEST WORTH 


Direction> : LOU DON CHARLTON: 


868 Carnegie Hall, New York 


GIUSEPPE 





CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and Song Recitals 


Address: HENRY WOLFSOHY 131 East-17th St.,.X I 





MUSIC and 


CHICAGO CONSERVATORY vrAmatic"Art 


AUDITORIUM BUILDING, CHICAGO, ILL. 


WALTON PERKINS, President 


FACULTY 


Carl E. Woodruff, Geo. G. 


Walton Perkins, 
Helen M. Peacock, Georgia 


ewis, Frieda Peycke 
Bentley, Frances L. St. John, Gertrude Grosscup- 
Perkins, Umberto Bucchieri, A. Emery, Bea- 


trice Van Loon Ulrich, Mary Rhys Stinson, Jan 
Rlomenist. _Fawin Gotheck. Adolnh Rosenbecker, 


KELLEY ©) | 


ETHEL CAVE 





William Diestel, Walter Logan, Louis Magnus, 


Arthur Dunham, Mrs. Messenger Wells, Arthur 
Dunham, Helen M. Peacock, Fredric Karr; Ralph 
Evans Smith, Mabel Lewis, Clara Mae McCloid. 
Margaret Salisbury, Annie W. Foster, Henry F. 
Mvers. 
TE "yl fo Us uee 
NEW YORK 
ACCOMPABIST 750 rin 
. 3780 Piaze 











Eleanor McLellan 


Louise ORMSB 


we. PAUL SCHOESSLING 





TEACHER OF SINGING 
33 WEST 67th STREET 


Atelier a Phone 4a25 Columbus 
ew York, N.Y. 


SOPRAN WY Burtt, 
Boston Festival Orchestra 
and Worcester Festival 
For dates and terms address 
HARNSEL @ JONES, 
1 Bast 42d Street, Nes Voert 


b Concert 
Cellist 





[MILON R. HARRIS 


venues OF VOICE CULTURE 
AND SINCING 


STUDIO: 403 Kimball Hall, CHICAGO 
iene Term, June to Aug. 16 











Emilio 





AGRAMONTE 


VOCAL MASTPR AND CHORUS DIRECTOR 


STUDIO, 


6 W. 28th St. 
NEW YORK, N. Y. 


BARITONE 


IMIARTIN COOUDEKET Bas Tene 


AOms as 





WHEELER 


BARITONE 


Oratorio, Recital, Concert 


502 WEST 139th ST. 
Phone 2680 Audubon, New York 





16 MUSICAL AMERICA 


April 4, 1908 





THE THEATRE ORCHESTRA QUESTION 


Max Bendix Believes in Selecting Music That Suits the Action and 
Time of the Play 


historical significance of the drama. Here is the 
program employed: Auber’s overture to “Fra 
Diavolo,” “Le Mousquetaire,” a’ march, a 
medley of popular French melodies, ar- 





Various managers have, from time to time, 
considered the advisability of abolishing orches- 
tras in the theatres of New York, contending that 
the majority of auditors at a drama preferred to 
not have their impressions marred 
by the interpolation between the 
acts of music that has no especial 
significance nor relation to the 
play itself. 

But there are many theatre-goers 
who would object strenuously to 
such an innovation. The music 
good or bad—between the acts 
has come to be looked upon as 
an essential feature of the entire 
performance. Without it, the 
fall of the curtain would leave an 
embarrassing hiatus, they con- 
tend, and even though one does 
not care to listen quietly and atten- 
tively to the orchestra’s ministra- 
tions, the music affords a pleasing 
relaxation after the tension brought 
on by the play itself. 

That many of the theatre or- 
chestras are of a somewhat inferior 
order of musicianship is a fact 
that will not be refuted by the aver- 
age theatre-goer. 

Among the better class, however, 
may be mentioned Theodore Ben- 
‘dix’s forces at the Hudson Theatre 
where Otis Skinner, that sterling 
actor, has been holding forth in “The Honor 
of the Family,” a play adapted from the French. 


Mr. Bendix believes in selecting his musical 





THEODORE BENDIX 
Conductor of the Hudson Theatre 
Orchestra 


ranged by Laurendean; German’s “Shepard’s 
Dance,” and Grieg’s “ Andante Doloroso.”” The 
members of Mr. Bendix’s orchestra are Fritz 
Stahlberg, first violin; Herman Mahlstadt, first 


violin; Sam Zacharias, second violin; William 
Zweig, viola; Harry Van Praag, ’cello; Carl 
Burkhardt, bass; Carmine Stanzione, flute; 
Adolph Finkelstein, clarinet; Harry Freeman, 
cornet, and Joseph Bahr, drums. 





MUSICAL LIBRARY GIFT 





Philadelphia Institution Receives Memorial 
to the Late John Bunting 


PHILADELPHIA, March'30.—A valuable music 
library, the property of the late John Bunting, 
of Philadelphia, has been received at the Drexel 
Institute as an “In Memoriam” gift, the presen- 
tation being made on the fourth anniversary of 
his death. This library includes many rare 
books on musical literature and a large number 
of compositions from the great masters, embra- 
cing valuable scores of symphonies, oratorios, 
cantatas, operas and chamber music. 

Mr. Bunting will be remembered as one of 
Philadelphia’s foremost critics, and during his 
many years of service he used his influence to 
foster and develop all that was highest and best 
in musical art. 

The collection of books and music will be 
placed in the memorial room of Charles H. 
Jarvis, with whom Mr. Bunting had been asso- 
ciated musically through a long period. 





Prof. Freudenberg, the choirmaster of the 
Emperor ‘William Memorial Church, Berlin, 
recently celebrated his seventieth birthday. He 
has composed ten operas and numerous othef 
works, large and small. 





Oscar Straus, composer of “A Waltz Dream,” 
will have his new light opera, “ Didi,’”” based on 
a Sardou story, and his musical version of 
Bernard Shaw’s “ Arms and the Man”’ produced 
in both England and America. 


NEW PIANIST HEARD 





Eloise Egleston Makes Favorable Impres- 
sion at Mendelssohn Hall Debut 

Eloise Eeleston, a young American pianist, 
made her début on Wednesday night of last week, 
at Mendelssohn Hall, New York, before a 
large audience. Her program, which was 
ambitious in its contents, included the Bach 
Tausig Toccato and Fugue in D Minor, Bee 
thoven’s Sonata, op. 57, in F. Minor; Chopin’s 
Nocturne, op. 48., No. 1, in C Minor; Polo 
naise, op.53, in A Flat Major, and Etude, op. 2 
No. 9, in G Flat Major; Rubinstein’s Barcarolle, 
op. 50, No. 3, in G Minor; MacDowell’s “ Fron 
an Indian Lodge” and “Shadow Dance,” and 
Liszt’s Hungarian Rhapsody, No. 12. 

Miss Egleston gave her hearers marked 
pleasure by the effectiveness of her presentations 
She plays with sincerity, and besides being well 
equipped technically, has a musical understand 
ing and temperament that speak well for he: 
future. She is a pupil of Charles Lee Tracy. 


Bianca Volpini, or Blanche Hamilton Fox 
as Boston knows her, has returned to Paris 
after her successful season in Italy, where she 
appeared in the principal cities, making her 
greatest success in the name part of “ Mignon.” 
She will sail shortly for America to spend the 
Summer with her family. 


Camille Decreus, the French pianist, and his 
wife, Rene Decreus-Chemet, the violinist, who 
accompanied Mme. Calvé on her concert tour of 
America this Winter, are once more in Paris. 


Leipsic is now to join the procession of musi: 
centers that have produced Charpentier’s 
“* Louise.” 
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MRS. ZEISLER WITH 
THOMAS ORCHESTRA 


Mendelssohn’s G Minor Concerto 
and an American Composition 


on Program 


Cuicaco, March 30.—Mrs. Fannie Bloom- 
field-Zeisler, the pianist, was the soloist at the 
last concerts of the Theodore Thomas Orchestra, 
playing Mendelssohn’s G Minor.Concerto. She 
interpreted the work with such rare sympathetic 
power and finesse of technique that she for the 
nonce made the old dreams come true in the 
esteem of her audience, through the conjury of 
her art and persuasive personality. A tribute to 
her popularity was her second appearance in 
the same program, when she was heard in the 
Andante Spianato and Polonaise of Chopin. 

The first novelty of the program was a suite 
based upon the theme of “Cyrano de Bergerac,” 
by that prolific young Bohemian composer, J osef 
Foerster. It has engaging melody and skilful 
orchestration and was interesting as a new thing 
in the realm of music accompanying the play. 
Fortunately the American composer, who has 
received liberal recognition here this season, 
currently served a better part in George W. 
Chadwick’s symphonic poem, “Cleopatra.”” The 
brilliant Bostonian possesses not only a fine 
sweep of imagination, but sufficient authority 
and skill in technique to make it telling. The 
impression of this novelty was distinctively favor- 
able and should lead to its repetition. 

C..3. B. 


PROVIDENCE MUSIC CLUB 
GIVES A FINE CONCERT 


Loraine Johnson Conducts Haydn’s “‘ Toy 
Symphony ’’—David Bispham 
Gives Recital 


PROVIDENCE, R. I., March 30.—The concert 
at Memorial Hall, March 25, by the Monday 
Morning Musical Club, was in every way a great 
success. It was given for the benefit of a local 
charity and brought out a large crowd. The work 
of the club members was most creditable, with 
a program of excellent standard and very well 
rendered. ‘There was good singing and violin 
and ’cello playing and some excellent accompa- 
nying. The program ended with Haydn’s “Toy 
Symphony,” very well conducted by Loraine 
Johnson. The club had the assistance of Mme. 
Avis Bliven Charbonnel, who played with her 
usual technique and charm. 

This club is doing excellent work, has about 
twenty-five members and manages to keep up a 
commendable musical spirit among the amateur 
musicians of Providence. 

Mr. Bispham’s recital at Memorial Hall,* 
brought out, as usual, a number of his admirers. 
He was in fine form and has never been heard 
here to better advantage. Mr. Bispham was 
generous with his encores, giving three of them, 
one the ever-requested “ Danny Deever.”’ Harold 
Osborn Smith gave much pleasure with his ac- 
companiments and in the playing of a Waltz- 
Caprice, “Man lebt nur einmal,” by Strauss- 


L. H. M. 





Tausig. 





Cantors’ Association Concert 


The Cantors’ Association of America enter- 
tained a large audience in Carnegie Hall last Sun- 
day night and a program of ancient Hebrew mu- 
sic was presented delightfully. The large chorus, 
singing with excellent volume and tone, gave 
compositions by Levandowsky, Naumbourg, 
Schor and Sulzer. H. A. Russotto was the direc- 
tor and William J. Falk played organ accompani- 
ments. Two soloists, Mamie Silberfeld, pianist, 
and Hans Kronold, ’cellist, assisted. 


Karl Klein, the violinist, accompanied by his 
father, Bruno Oscar Klein, were the principal 
irtists at a musicale given on Monday night of 
last week for the benefit of several of the chari- 
ties in Jersey City at the Carteret Club. 


BEGIN BUILDING PHILADELPHIA OPERA 





Oscar Hammerstein Starts {Work} on] Proposed” Temple of Music— 
An Enthusiastic Demonstration 











THE HARRAH MANSION, PHILADELPHIA 


Site of Oscar Hammerstein’s Proposed Grand Opera House 


PHILADELPHIA, March 30.—Oscar Hammer- 
stein has been thoroughly conquered by Phila- 
delphia. After the third act of ‘‘ Louise,” at the 
Academy of Music last Thursday night, the im- 
presario made a speech, in which he announced 
that he had determined to take up again his 
abandoned project of building an opera house 
here and that he hoped to have the building 
ready for the first performance by November 15. 
He broke ground to-day before a large crowd. 

Mr. Hammerstein’s announcement was the 
signal for a scene such as the old Academy has 
seldom witnessed. Men and women jumped to 
their feet, cheering and waving hats and hand- 
kerchiefs, and it was fully five minutes before the 
impresario could resume what he afterward de- 
clared was the longest speech he had ever made 
and the only one he ever really enjoyed making. 

The rough plans for the new edifice have al- 


ready been filed with the city authorities and pro- 
nounced satisfactory. The details have not, of 
course, been decided upon, but the impresario 
declares that the finished building will be the 
most magnificent home of grand opera in the 
world. Its seating capacity will be 4,500, with 
arrangements for turning it into an assembly hall 
by putting 1,500 additional seats on the stage. 
The top gallery, the home of the “gods,” will 
accommodate 1,800, for Mr. Hammerstein de- 
clares that his opera house is not to be for the 
wealthy alone. 

The site of the new building is the Southwest 
corner of Broad and Poplar streets, where the 
famous Harrah mansion now stands. The prop- 
erty was bought by Mr. Hammerstein some time 
ago for $150,000, but since he abandoned the 
project, has been offered for sale. It has now 
been withdrawn from the market. H. M.N. 





MR. GEBHARD’S PLANS 


Boston Pianist to Be Heard Under Favor- 
able Auspices This Month 

Boston, March 30.—The April engagements 
of Heinrich Gebhard, the pianist, include an ap- 
pearance with the Boston Symphony Orchestra 
in Hartford, Conn., on the 6th, when the Liszt 
A Major Concerto will be played. On the gth 
Mr. Gebhard will play a recital at Boston Uni- 
versity. On the 16th he will play before the Mil- 
ton Educational Society in Milton, Mass., and 
on the 23d he will appear in a concert in Wor- 
cester given by C. Dyer. 

Last week Mr. Gebhard played with the Knei- 
sel Quartet in Philadelphia in the production of 
the César Frank Quintet. 

Mr. Gebhard met with success in his appear- 
ance in New York, March 19, with the Boston 
Symphony Orchestra, when Ch. Martin Leoffler’s 
“A Pagan Poem”’ was produced. 

Mr. Aldrich, of the New York Times, said of 
Mr. Gebhard’s playing: ‘‘ Mr. Gebhard took the 
pianoforte with remarkable skill and insight.”’ 

D. L. L. 


** Die Walkiire’”’ Lecture-Recital 


Boston, March 30.—An informal talk on 
“Die Walkiire”’ was recently given before the 
pupils of Anna Miller Wood by Charles Fonteyn 
Manney, the composer. Mr. Manney talked 
most interestingly for an hour and a half, giving a 
brief synopsis of the entire ‘‘ Ring,’’ dwelling on 
the important themes in “Die Walkiire’’ and 
playing excerpts from time to time. Miss Wood, 
who, although her voice is a mezzo-contralto has 
an unusual range, sang several of the more 
lyrical portions of the opera. Mr. Manney lec- 
tured last season on “Tristan and Isolde” at 
Miss Wood’s studio a few days before the opera 
was given here by the Metropolitan Opera Com- 
pany. D. L. L. 


WILLIAM HIRSCHMANN SINGS 


Gifted Young Baritone Soloist of Inter- 
national Conservatory Concert 

William Hirschmann, the rising young bari- 
tone, was the principal soloist at the concert given 
on Friday last under the auspices of the Inter- 
national Conservatory of Music in aid of the 
Sunday School of the Old First Presbyterian 
Church in West Eleventh Street, New York. 

Mr. Hirschmann’s numbers were the aria “It 
Is Enough,” from Mendelssohn’s “ Elijah,” and 
“QO du holder Abendstern,”’ from ““Tannhiuser,” 
in both of which he demonstrated the rapid ad- 
vance he is making as an artist. His voice was 
full, round and resonant and he sang with a sin- 
cerity of musical feeling that made a deep im- 
pression upon the large audience. He was ac- 
corded an enthusiastic reception. Others who 
were B. Russell Throckmorton, who 
gave “Enoch Arden”’ to Strauss’s music, played 
by Director Mattes and pupils of the conserva- 
tory. 


assisted 


KUBELIK’S FAREWELL 


Eminent Violinist to Make Last Appear- 
ance in New York for Three Years 


The practical termination of the successful 
American tour of Jan Kubelik will be on Palm 
Sunday evening, April 12, at the Hippodrome, 
New York, when the popular artist comes before 
the New York public for the third and last time 
this season and concludes his engagement of 120 
concerts under the guidance of Daniel Frohman. 

There will be several special features of inter- 
est connected with the concert, as it is the last 
time Mr. Kubelik will be heard in New York for 
three years, and he will have the assistance of 
Walter Damrosch and the New York Symphony 
Orchestra. 


CARRENO PLAYS AT 
SAFONOFF CONCERTS 


New York Philharmonic’s Season 
Extended for Tschaikowsky 
Program 


Two extra concerts were added last week to 
the New York Philharmonic Society’s season, 
in order to present a program devoted exclusively 
to works of Tschaikowsky, one of Conductor 
Safonoff’s favorite composers. The soloist was 
Teresa Carrefio, 

To the orchestra were allotted the overture- 
fantasy “Romeo and Juliet’’ and the so-called 
“Pathetic”? Symphony, with which Mr. Safonoff 
made one of his first successes with the New York 
public. Between these was placed the piano 
concerto in B flat minor. Mme. Carrefio’s play- 
ing of this familiar concerto at her reappearance 
in December was such as to obliterate previous 
performances of the work, and last week she re- 
newed and emphasized the tremendous impres- 
sion she had made on that occasion. Her re- 
markable vitality and temperamental fire in the 
first and last movements again overwhelmed her 
hearers, just as her exquisite treatment of the 
more serene middle section appealed irresistibly 
to the imagination from another standpoint. And 
with all the vividly pictured moods, the pano 
rama of tonal beauty and the imposing brilliancy 
and breadth of the performance, perhaps the 
most remarkable feature was the consummate 
ease and the never-failing poise that dominated 
it. Both on Friday afternoon and Saturday even- 
ing the artist was recalled time after time to re- 
ceive the audience’s homage. 

There is probably no work Wassily Safonoff 
enjoys conducting more than the “ Pathetic”’ 
Symphony, and there is no work the public cares 
more to hear from an orchestra under his baton. 
It was played in a manner that deeply moved the 
large audiences at these concerts, which formed 
a fitting climax to the Philharmonic’s season. 


EARL CARTWRIGHT GIVES 
BOSTON SONG RECITAL 


St. Botolph Club Concert Made Successful 
by Baritone’s Fine 
Performance 

Boston, March 30.—The eighth Sunday after- 
noon concert in the series arranged by the St. 
Botolph Club for the members took the form of 
a song recital by Earl Cartwright, the successful 
young baritone, of this city. His accompani- 
ments were played by J. Arthur Colbourn. 

The program was as follows: Bach’s “ Bist du 
bei mir,’”’ Elgar’s ‘After,’ Margaret Lang’s 
“Summer Noon,” Tschaikowsky’s ‘Don Juan’s 
Serenade,”’ Schubert’s “ Die Post,’’ Foote’s ‘The 
Night Has a Thousand Eyes,” Strauss’s “The 
Lover’s Pledge,’’ Margaret Lang’s ‘The King 
Is Dead,”’ Schumann’s “Stille Thrinen,’’ Hora- 
tio Parker’s “‘Songs,’”’’ Strauss’s “ Night,’’ Old 
English “The Slighted Swain,’’ Tschaikowsky’s 
“Pilgrim Song.” 

Much enthusiastic applause followed each 
number and each of the three groups into which 
the program was divided. Mr. Cartwright’s de- 
livery of the serenade by Tschaikowsky, Mar- 
garet Lang’s ‘*The King Is Dead”’ and the Schu- 
mann and Parker numbers were particularly de- 
serving of commendation, as was also his stirring 
interpretation of the “Pilgrim Song,” which 
closed the program. Mr. Cartwright received 
words of the warmest praise from the members 
of the club after the concert. 

Mr. Cartwright will be the soloist Thursday 
evening at a production of “ Melusina,” by Hoff 
man, which will be given by the Chelsea High 
School Chorus. Clara Sexton, soprano, will also 
be one of the soloists. D. L. kl. 


Miss Schuler, pianist, and Carl Steckelberg, 
violinist, presented an interesting ensemble re- 
cital at the University Temple, Lincoln, Nebr., 
on March 25. Compositions by Mozart, Brahms 
and Grieg were effectively presented. 





He displayed a full rich tone.—Morning Post, Novem- 


ber 15, 1907. 


Spalding’s playing at his second recital only served to 
Strengthen our opinion of the remarkable similarity be- 
tween his style and method and these of Joachim.—The 


Crown, London, November 21, 1907. 


A performance of distinction singularly free from the 
usual affectations of the virtuoso.—Daily Graphic, Lon- 


don, January 30, 1908. 


_Rarely has so youthful a player shown such real in- 
Sight into the music he plays, socomplete a forgetfulness 





of self, so sincere an avoidance of the tricks supposed to 


be effective.—Tribune, London, January 29, 1908. 


PALDING 


R. E. JOHNSTON, Manager, 


SEASON 1908-9 





VIOLINIST 


First Appearance NOVEMBER 8th and 10th, with 


THE NEW YORK SYMPHONY ORCHESTRA 
WALTER DAMROSCH, Conductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAENS CONCERTOS 
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FROM MUSICAL AMERICA READERS 





Use of Term “A Cappella” 


To the Editor of MusicaL AMERICA: 

It is curious to note that two of the largest 
music publishing houses of London and New 
York differ in regard to the use they make of the 
words “a cappella,” in reference to music in- 
tended to be sung by voices alone. One of these 
firms make use of “a capella” (with one p), 
which means in the style of “a young she-goat.” 
“Capella” is Latin and refers in no way to music. 

The other firm invariably makes use of the 
Italian “a cappella” (with two p’s), which 
means “In sanctuary style.” Recently in this 
city a program read “ Part-song ‘a capella’ for 
male voices”; that is, as indicated, these men 
would on this occasion sing in the style of “a 
young she-goat.”’ 

It is curious, also, to note that some of the 
finest singing societies in the United States and 
Canada follow a precedent and use “a capella” 
on their programs, yet it is safe to say that these 
same societies would consider it an insult if told 
that their singing was in the style of “a young 
she-goat”; yet, this is what their programs 
announce. “Terbum sat Sapienti.” 

Very truly, 


Buffalo, N. Y. ANGELO M. READ. 





The Interesting Personality of Mary Garden 


To the Editor of MusicaL AMERICA: 

Mr. W. J. Henderson, the musical critic of the 
New York Sun, has an article, over his signature, 
in this morning’s issue of that paper, in which, 
while reviewing Mr. Hammerstein’s season, he 
refers sneeringly to the “singularly interesting 
personality of Mary Garden.” 

He confesses that he has watched for this 
“singularly interesting personality,”’ and to quote 
his own words, “sneaked around in dark corners, 
sleuthed for it, and striven with all his mind to 
surprise it in unexpected places, as well as sitting 
up in his chair and looking for it in the bald glare 
of the commonplace,” and he has never been able 
to_find it. 


He gives as his reason for this, that “perhaps 
the Sun’s observer is a dull and stupid person.” 

Mr. Henderson is neither dull nor stupid. He 
is an able, experienced and thoroughly conscien- 
tious critic. But years, and his work, have left 
him cold, cynical and blasé. That is the reason 
why he cannot see anything “even interesting” 
about Mary Garden. 

Evidently his opinion is not shared by the peo- 
ple who have crowded to hear Miss Garden every 
time she has sung. 

Mary Garden is not of the old school. She has 
thrown tradition to the winds. She endeavors to 
present the characters she represents from the 
standpoint of an artistic and original mind. She 
is absolutely serious in her work and by her 
brightness, her wit and charm would be “a 
singularly interesting personality,” even if she 
were not on the stage and had never sung a note. 

However, Miss Mary Garden may console her- 
self with the reflection that if her “singularly in- 
teresting personality” does not appeal to Mr. 
Henderson—who cannot see it, even with an 
opera glass—it does appeal to the public, and 
after all, Mr. Hammerstein did not engage Miss 
Mary Garden, with her “singularly interesting 
personality,”’ to please Mr. Henderson and the 
critics, but to please the public, which is, all said 
and done, the ultimate court of appeal. 

Respectfully, 
ONE OF Mr. HAMMERSTEIN’S SUBSCRIBERS. 

New York, March 29. 





Saginaw’s Musical Progress 


To the Editor of MusIcaL AMERICA: 

Saginaw, Mich., has much to be proud of in a 
musical way. It is the only town in the State, 
outside of Ann Arbor, that has a May Festival. 
This is the eighth year of the festival and. the 
fourth with the Thomas Orchestra. A chorus of 
one hundred and fifty voices, under the able 
direction of J. G. Cummings, with the assistance 
of the famous New York Quartet, Mrs. Rider- 
Kelsey, Janet Spencer, Edward Johnson and Mr. 


Herbert Witherspoon, will give this year a part 
of “St. Paul” and the “Stabat Mater.”” Mme. 
Jacoby also assists in the festival. Next year will 
be completed a fine néw auditorium, the gift of 
two wealthy and generous citizens, where the 
festival will be given with enlarged charms—an- 
other step forward. Mrs. JoHN M. Brooke. 
Saginaw, March 28, 1908. 





Melba as “ Elsa” 


To the Editor of MusicaLt AMERICA: 

In your issue of March 7, you state that Mme. 
Melba has never appeared as Elsa at the Metro- 
politan Opera House: She has sung £/sa on 
many occasions at the Metropolitan, her first 
American appearance in the réle being on Feb- 
ruary 6, 1894, and I am among those who con- 
sider Elsa her greatest impersonation. 

Yours cordially, 
M. T, ALEXANDER. 

Philbeach Gardens, London. 

[The statement in MusicaL AMERICA to the 
effect that Mme. Melba has never appeared as 
Elsa at the Metropolitan Opera House resulted 
from an inquiry made at the manager’s office of 
the Metropolitan.—Editor MusicaL AMERICA. 





Kind Words from Ellen Beach Yaw 


DEAR MR. FREUND: 

I write to tell you how much I appreciate your 
kindness in devoting an entire page to my humble 
self in your most excellent paper. 

It gives me the greatest pleasure to see that 
your pages are always open to the interests of 
artists who are coming out. 

Wishing you the great success you amply 
deserve, Yours sincerely, 

ELLEN Beacu YAw. 

New York, March. 23, 1908. 





“ Crispino e la Comare”’ 


To the Editor of MusicaL AMERICA: 

In a‘recent issue an inquiry was made in 
regard to the first production of “Crispino e la 
Comare” in-this country. Your reply mentioned 
that you believed it was produced at the old 
Academy of Music, in the early eighties, by 
Colonel Mapleson, with Adelina Patti. My own 
first hearing of the opera was at the Academy, 
October 15, 1866, with Miss Kellogg, Bellini 


It was given several times within 
Very respectfully, 
Mrs. JOHN BuNTING. 


and Ronconi. 
the following two years. 
Philadelphia, Pa. 





To THE EDITOR OF MUSICAL AMERICA: 

A correspondent asks in your paper if “ Cris- 
pino e la Comare” has been given in this country 
before. The opera was given in the Boston 
Theatre, in the late ’sixties, with Clara Louise 
Kellogg in the principal réle. 

Yours very truly, 
Mrs. GrEorGcE E. AIKEN. 

Newton, Mass., March 23, 1908. 





Chorus and Choir 
[From the New York Times.] 

The objections raised in one of the Methodist 
Episcopal churches to the presence in its volun- 
teer choir of a good singer because she is also a 
member of a comic opera chorus is based on 
neither artistic nor purely religious grounds, but 
on a blind prejudice that survives modern en- 
lightenment. Even if the stage is a gateway to 
perdition, there seems to be no reason why one 
of its followers should not be permitted to seek 
salvation by singing in a church. The hymns 
belong to the service of praise. 

As a matter of fact some churches have opera 
singers serve as soloists in their choirs, and there 
are not a few in which the music is frequently 
reminiscent of the opera. But that does not 
matter. In this particular church a few of the 
members want no opera singers and, presumably, 
no operatic music. They do not want a member 
of the operatic calling even when she sings with- 
out pay and is a member of their denomination 
in good standing. 

We have no sympathy with the foolish talk 
about a union of the Church and the theatre. 
The two institutions have no common aim. The 
stage people have no other interest in the Church 
than as an instrument of salvation. The 
Church has nothing to do with the theatre, except 
that among its followers, like the followers of all 
other professions and trades, there may be 
sinners whom it should seek to uplift. 





Charles W. Clark, the American baritone, was 
on the program of the last Chappel ballad 
concert in London. 
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NEW YORK APPLAUDS 
RUSSIAN VIOLINIST 


Kotlarsky the ‘Suecial Star of 
Last Sunday Concert at 
Metropolitan 


Last Sunday night the last concert of the sea- 
son at the Metropolitan Opera House drew an 
audience that exceeded in size any assemblage 
seen at the previous Sunday events this year. 
There were four soloists of the regular company, 
but the particular feature of the evening was the 
appearance of the young Russian violinist, Kot- 
larsky, who was introduced at one of these con- 
certs last year. 

The remarkable talent and achievements of 
young Kotlarsky, who has received his entire 
musical education in New York as a pupil of 
Herwegh von Ende, have been the subject of 
frequent enthusiastic comment during the past 
year on the part of both the New York press and 
public, and on this occasion it was a pleasure to 
note the artistic advance he has made since his 
last public appearance. Sarasate’s ‘‘Zigeuner- 
weisen’’ and the “ Rondo Capriccioso”’ by Saint- 
Saéns were his numbers; in both of them he ex- 
hibited a degree of technical efficiency and com- 
mand of tonal resources which many an adult 
concert artist might well emulate. His interpreta- 
tions were essentially musical and warmly 
temperamental, and the enthusiasm with which 
he entered into his task communicated itself to 
his hearers. A long demonstration of applause 
followed his playing, and he was brought back to 
bow again and again, but the “‘no encore”’ rule, 
which was strictly adhered to throughout the 
evening by Conductor Ferrari, prevented his 
adding an extra number. His playing created a 
sensation. This appearance was an auspicious 
preliminary to his coming tour with Enrico 
Caruso. 

The singers were Emma Eames, Louise Kirk- 
by-Lunn, George Lucas and Riccardo Stracciari, 
Mme. Eames taking the solo part in Gounod’s 
“Gallia,”’ while Mme. Kirkby-Lunn’s voice was 
particularly effective in numbers from “ Carmen” 
and “ Faust.’’ Orchestral numbers completed the 
program. 


A Book for Theatre-Goers 


A volume that cannot but be of great value to 
all interested in people of either the lyric or 
dramatic stage has been issued by B. W. Dodge 
& Co. with the title, ““ Who’s Who on the Stage.” 
The volume is large and admirably illustrated 
with a number of portraits of prominent theatri- 
cal stars. It is a most comprehensive dramatic 
reference book and biographical dictionary of the 
theatre and opera house, and the editors, Walter 
Browne and E. De Roy Koch, have gathered 
together a vast amount of interesting material. 


The biographies are not of the usual note-like 


“Who’s who” sort, but are of good length and 
elaborate detail 


Emil Liebling’s Teachers’ Courses 


Cuicaco, March 30.—Emil Liebling an- 
nounces that his season of music teachers’ 
institute will open July 6, closing August 8. 
These summer courses were inaugurated by Mr. 
Liebling several years ago and have grown to be 
an important event for the music teachers 
throughout the West. C. W. B. 





HERWEGH VON ENDE AND HIS DISTINGUISHED PUPIL, KOTLARSKY 





Novello’s Lent and Easter Anthems 


American composers are in the majority in the 
list of names represented in Novello’s quarterly 
for Lent and Easter, which is unusually rich in 
interesting sacred music suitable for the season, 
but there are effective contributions also by Al- 
bert Ham, of Toronto, and others of other na- 
tionalities. The complete list consists of F. S. 
Converse’s “Why Seek Ye the Living Among 
the Dead?” Horatio Parker’s “Christ, Our 
Passover,” Clifford Demarest’s “I Am the Re- 
surrrection,” Frank E. Ward’s “Now Late on 
the Sabbath Day,” Dr. Ham’s “Thou Wilt Keep 
Him in Perfect Peace,” Henry Leslie’s “The 
Way Is Long and Dreary,” Angelo M. Read’s 
cantata, “It Is Finished,” and Leopold Stokow- 
ski’s Benedicite. The H. W. Gray Company are 
the American agents for Novello & Co. 


When Mark Hambourg played Liszt’s Second 
Rhapsody at an “at home” in London one day 
an old lady with spectacles and a creaky voice 
turned to his brother with a smile and remarked : 
“How well that young man plays! Why on 
earth doesn’t he take it up professionally?” 


Music 


O music, cease! thou dost my spirit wrong. 
Cease lest the whole of life’s sad symphony 
Shall be translated of the soul of thee, 

And all thy melting measures endless throng 
In sorrow’s sadness all my days along; 
Cease! lest my spirit cease in ecstasy 

The joy of hope, the calm of days to be 

The last fond echo of my hopeless song. 


O music! thou art fear, and hope, and pain. 


And love’s glad pleasaunce and the saving strife 


Of passion, and the lust of days still rife 
With expectation, and thou art the strain 
That follows madness to her prison-cell 
And mak’st desire chime like a funeral-bell. 


—Joseph Lewis French. 





Simon Buchhalter, the young New York pian- 
ist, who has been living in Wichita, Kans., for the 
past season, gave an interesting recital on March 
24 at the Crawford Opera House, that city, be- 
He played compositions 
by Bach, Schubert, Chopin, Liszt and his own 


fore a large audience. 


“Humoreske”’’ with signal success. 


JAN KUBELIK GIVES 
RECITAL IN BUFFALO 


Large nits Ayelet Popular 
Violinist—Chromatic Club’s 
Last Concert 


BuFFALO, March 30.—Lovers of brilliant violin 
playing had a treat on Tuesday evening, when 
Jan Kubelik appeared for the third time in 
Buffalo before a large audience in Convention 
Hall. Again he astounded his listeners by his 
marvelous and apparently effortless technique. 
While on the former occasions the great vio- 
linist played with more poetry and warmth of 
feeling, the lack of these qualities may be largely 
due to the program, which lent itself essentially 
to a display of virtuosity. The most satisfying 
numbers were Sinding’s weird and interesting 
Concerto in A, Wagner’s “ Preislied”’ from “ Die 
Meistersinger,”’ and encores by Hubay, Fibich 
and Saint-Saéns, which were granted after in- 
sistent applause. Ludwig Schwab accompanied 
most numbers creditably, but at times too loud. 
Berthe Roy gave several piano soli with an 
agreeable touch and fair amount of technique, 
but with little expression. 

At the last recital under the auspices of the 
Chromatic Club on Saturday afternoon, March 
28, at the Twentieth Century Club, the Toronto 
String Quartet was heard. This organization, 
which consists of Frank E. B!achford, first violin; 
Roland Roberts, second violin; Frank C. Smith, 
viola, and Frederic Nicolai, ’cello, had recently 
played at a private musicale given by Mrs. 
Walter Platt Cooke. The following fine program 
had been selected: Quartets by Beethoven and 
Grieg, Andantino by Svendsen, Schumann’s 
“Abendlied,” arranged for viola solo, accom- 
panied by the other instruments, and as encore 
one movement of a Rauchenecker quartet. Al- 
though sometimes there was a lack of finish, and 
the intonation was not always above reproach, 
the performance as a whole was pleasing and the 
execution tasteful. The friendly audience was 
liberal with applause. M. B. 





Popular Concerts in Caesar’s Tomb 


The Amphitheatre Corea, after being closed 
for twenty years, has just been opened for the 
Sunday popular concerts, to which the music- 
lovers of Rome flock to hear classic music, says 
a dispatch from Rome. This amphitheatre, one 
of the oldest relics of ancient Rome, was the 
tomb of Augustus. 

Nineteen centuries ago the Emperor Cesar 
Augustus gave orders for the erection of a mau- 
soleum for himself and his family between the 
Via Flaminia and the Campus Martius, close to 
the banks of the river. Little did he think that a 
future generation would profane his tomb and 
use it as a concert hall. 

The people who benefit most of all from the 
Roman popular concerts are the American tour- 
ists, who, fatigued with the week’s sightseeing, 
seek diversion and rest while listening to the 
municipal orchestra playing classical music un- 
der the leadership of prominent Italian and 
foreign directors. 





Lizette Frédéric, a young Roumanian violin- 
ist, and a pupil of Joachim, was one of the soloists 
at a Spring concert given last week in Carnegie 
Hall, by Alice Breen, soprano. 
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What the Manhattan’s Season Has Cost 
and the Facts It Has Demonstrated 


With the Manhattan’s corridors hushed and 
still since last Saturday night and the doors of the 
Metropolitan ready to close, after Caruso makes 
his first appearance of the year at a popular-price 
performance, this Saturday, the. opera war, 
which has engrossed the attention of New 
Yorkers on the ground and of readers in all parts 
of the country since early in November, has come 
to a close. The rival forces will spend the in- 
terim before the reopening of hostilities next Fall 
in. polishing their’ armor, sharpening. their 
weapons and drafting more soldiers—in this case 
singers—of fortune into their service. 

A complete list of figures to show what New 
York has spent this season to hear grand opera 
is not at this date available. With every seat in 
the house sold for every performance, the receipts 
of the Manhattan for a season of twenty weeks 
could reach a possible figure of $1,500,000; a 
parallel possible capacity for the Metropolitan 
would be $2,000,000. These figures, of course, 
have not yet been realized in either case. It is 
estimated, however, that the sum total paid into 
the coffers of the two institutions this season is 
likely to exceed last year’s amount by over three 
hundred thousand dollars. An average of over 
fifteen thousand people a week have attended 
each opera house. 

There came a time about midway in the season 
when Mr. Hammerstein, facing a loss of $108,- 
000, caused by the costly new productions, the 
failure of Mme. Melba to come, the unfortunate 
experience with Mme. Nordica, and the illness 
of Mary Garden, would have given up the fight 
if he had been a man of less courage and deter- 
mination; but with the production of “Louise” 
and the coming of Mme. Tetrazzini the tide 
turned and he has been rewarded for. standing 
his ground by having full houses at practically 
every performance since then. . Now, at the end 
of the season, he finds an encouraging balance on 
the right side.of the ledger.. The token of good 
faith he gave his subscribers, in adding an extra 
week to his season as compensation to them for 
the repetitions necessitated by the unexpected 
developments in the early part of the season, was 
appreciated by them and the public generally. 

The high prices paid to stars are the figures 
that make the greatest impression upon’ the pub- 
lic, but the soloists’ salaries constitute little more 
than half of the total expenditure the opera im- 
presario has to face. Mr. Hammerstein himself 
supplied the following table of expenses for any 
week of the season to the New York Times: 


RY gee NS A $4,500 
RN Dnt d hhk indy che hte CREME C arabes s 500 
SE MIN Ws ou 5 ow dts eee «ceeding eves os 2,200 

Musica! director, two conductors, two pianists, two 
GE hake. bb ond 00 ckecbe céAdens es 1,700 
Stage manager, two assistant stage managers .... . . 450 
Master machinists and assistants, eighty stage hands 2,000 
Property man and twenty assistants.............. 300 
Chief electrician and twenty assistants........... 300 
Scene painter and assistants..................... 200 
CN MU Saccuicdessevebinsecce 200 
Wigmaker ‘and hairdresser. ...................-. 250 
Doorkeepers, stage doorkeepers, cleaners......... 150 
Hauling of scenery to and from warehouse. ...... . 200 
Heating and lighting of stage and auditorium... . . 600 
BEN vckct he Meh ones cedures chuhese ele ts 2,500 

Box office men, telephones, press agent, ticket print- 
DCL ange cig €65b Cede bh os KERES LES OS on 1,500 
GUND bo ve cchebbe dys redone tabesevscees 27,000 
j | Ee ee Sins RS sec chan Odde $45,000 


The passages of singers to and from Europe 
cach season must be paid by the impresario, and 


these usually amount to about fifteen thousand 
dollars. ‘To this table, of course, must be added 
the cost of scenery and the interest on the mort- 
gage of the property. 

As for the individual salaries, it is difficult to 
speak with authority, as in many cases opera 
singers have two contracts madqout, one to show 
to their friends, and the other exclusively for the 
eyes of their managers and themselves. . At the 
Manhattan, Mme. Tetrazzini is said to receive 
$2,500 a performance; hence, having sung twenty 
times this Winter, she has drawn $50,000 during 
her first New,York season. Mary Garden’s in- 
come from fwenty-five appearances at $1,500 has 
reached $37,500. Maurice Renaud sang twenty- 
seven times at $1,000; the income of Charles Dal- 
morts,drawing a smaller salary than many of his 
associates, namely, $400, has exceeded that of 
most of the other men artists at this institution 
through his appearing forty-four times. Mario 
Sammarco, Charles Gilibert, Giovanni Zenatello 
and Amadeo Bassi all command high figures, and 
Jeanne Gerville-Reache, Mme. Bressler-Gianoli 
and Eleanora de Cisneros also rank among the 
better paid singers. Cleofonte Campanini, the 
che} @ orchestra, draws a salary of $1,000 a week, 
amounting to $20,000 for the entire season. 

As novelties, Mr. Hammerstein has staged this 
Winter ‘“Pelléas et Mélisande,’”’ ‘“ Louise,” 
“Thais” and “Siberia.” ‘Les Contes d’Hoff- 
mann” was practically a novelty also. Then there 
were new productions of “La Damnation de 
Faust,” ‘‘Andréa Chénier,” “La Giaconda,” 
“Ernani” and “Crispino e la Comare.”’ Of these 
the most expensive production was “Thais,” 
which, requiring a special artist for its ancient 
architecture, cost about thirty-four thousand dol- 
lars.’ The next highest figure was reached by 
“Pelléas et Mélisande,” while the drop scene 
representing Paris at night in “Louise” alone 
cost $1,000. “La Damnation de Faust” caused 
a great outlay to little purpose, excepting to pre- 
sent Renaud in one of his finest impersonations, 
as it did not draw and was given only thrée times. 

In all there have been twenty-three operas 
sung at this house this season, with the following 
representations to their credit, exclusive of the 
Sunday concert arrangements of two or three of 


them: 
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The Sunday night concerts numbered nincteen. 
Reginald De Koven thus aptly sums up the 
facts established by the Manhattan’s second sea- 
son: first, and foremost, that New York will sup- 
port two simultaneous seasons of grand opera; 
second, that the public wants operatic novelties; 
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third, that for the present, at least, New York 
opera-goers will not accept opera without stars 
and great names, or those which they are willing 
to accept as such; fourth, that opera to exist suc- 
cessfully in New York does not need the glamour 
of distinctive social patronage; and fifth, that a 
successful season of opera can be given without a 
single performance of any one of the Wagner 
operas. Furthermore, it has been shown that the 
supposed prejudice existing here against French 
opera was by no means so formidable as it used 
to be considered. One of the great outstanding 
features of Mr. Hammerstein’s season has been 
the success of French novelties. 





MISS M’LELLAN’S SUCCESS 


New York Teacher’s Pupils Secure Im- 
portant Concert Engagements 


Eleanor McLellan, the well-known New York 
teacher of singing, has had exceptional results in 
the matter of producing professional singers who 
have come to the front in the concert world. 
Among the best known of the singers who have 
studied under her are Daniel Beddoe, who has had 
some of the most important oratorial dates this 
season of any tenor before the public and who is 
engaged for the Cincinnati Festival; Tom Daniel. 
basso, who is also scheduled to sing at the Cincin- 
nati Festival and the Columbus and Lima (Ohio) 
festivals in May, and Beatrice Fine, who will sing 

n “King Olaf” on April 8 with Walter Dam- 
rosch in Carnegie Hall. 


Mrs. Fine has a tour booked for this Summer ’ 


in the principal cities of the Pacific Coast States. 
Miss McLellan has been associated with the Top- 
ping-Browns since their first teaching in New 
York. She is H. Howard Brown’s sole successor 
since his retirement. 





A MAC DOWELL MEMORIAL 


Chromatic Club of Boston Gives Program 
in Late Composer’s Honor 





Boston, March 30. ar meeting of 
the Chromatic Club last Tuesday morning at the 
Tuileries took the form of a MacDowell memo- 
rial concert. Four of MacDowell’s songs were 
sung by Harold Tripp, the tenor; Grace Weth- 
ern, the pianist, one of MacDowell’s pupils, 
played the “Tragic” Sonata, and A. H. 
Humiston, pianist, of New York, played the 
orchestral parts to’ the MacDowell. Concerto. 
Caroline Ryan read a poem which she com- 
posed to MacDowell’s memory. 

The concert was one of the most interesting of 
the season and was very largely attended. Mrs. 
Richard Hamlin Jones, the president of the club, 
and the other officers, may congratulate them- 
selves upon arranging such an excellent and inter- 
esting program, D. L. L. 


W. R. Hedden, musical director of the Church 
of the Incarnation, New York, gave an organ 
recital at Yale University on March 23. Sunday, 
at four o’clock, at the church, Madison Avenue 
and Thirty-fifth Street, Sir Arthur Sullivan’s 
oratorio, “‘ The Prodigal Son,” was rendered. 





DAMROSCH IN BOSTON 


Gives His “‘ Pelléas et Mélisande ’’ Lecture 
at Mrs. Gardner’s Home 


Boston, March 30.—B. J. Lang and others 
prominent in Boston’s musicale life have been 
instrumental in arranging for a talk by Walter 
Damrosch, of New York, on the opera “Pelléas et 
Mélisande,”’ the much-discussed Debussy opera 
which has been produced with such wonderful 
success at the Manhattan Opera House in New 
York this season. 

Mrs. John L. Gardner offered the use of her 
beautiful music room in her Fenway palace and 
the talk will be given Wednesday afternoon at 
3.30. From the subscriptions to the affair it is 
evident that there will be fully two hundred mu 
sic students present and it is probable that the 
balance of the audience will be made up of 
society people and professional musicians. Mrs 
Gardner and Mr. Lang attended the first two 
performances of the opera in New York recent} 














Anna Lankow 


Anna Lankow, who was well known in New 
York musical circles and who had many friends 
here, died in Bonn, Germany, last week, at the 
age of sixty-two. Mme. Lankow was born in 
Bonn and returned there last November to be 
with her family, when an illness from which sh 
had suffered for a long time became severe 
Mme. Lankow had been for nearly twenty years 
a successful teacher of singing in New York, and 
one of her books on the subject is widely used by 
pedagogues. She was a contralto, and in her 
younger days a successful singer in concert and 
opera. About three years ago she suffered in a 
carriage accident in Naples and the shock was a 
severe one, depriving her of the power of loco 
motion for a long time. 


John Hitz 


WaAsHINGTON, D. C., April 1.—John Hitz, 
superintendent of the Volta Bureau, died sud- 
denly on March 25, from heart failure. He was 
buried on Sunday afternoon. Mr. Hitz was se\ 
enty-five years old and had been prominent in 
musical circles in Washington some forty or fifty 





years ago. W. H. 


Eliza Howarth 


Eliza Howarth, one of the most popular of th 
younger singers of New Bedford, Mass., died at 
her home on Tuesday, March 24. She had won 
several prizes for singing. Scarlet fever was the 
cause of her death. 
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Mile. Walther’s Musicale 


’ 


An “at home” and musicale was given at the 
studio of Madeleine Walther in West Eighty- 
sixth Street, New York, on the afternoon of 
March 27, by her promising pupils. The follow- 
ing program was rendered: Miss Braeker, “‘Tre- 
ghiera,’’ by Durante; Miss Woods, “ Die Rose,”’ 
by Spohr; Miss Litschfield, ‘‘ Ah mio cor,”’ Han- 
del; Miss Lashansky, “ Voi che sapete,’’ Mozart; 
Miss Schmidt, “ Le tu m’ami,’’ Pergolesi; Miss 
Barber, “Oh, Had I Jubal’s Harp,” Handel; 
Miss Reynolds, “Liebestreu,” Brahms. Miss 
Luhsdorf and Miss McGill sang duets by Men- 


delssohn, Brahms and Cornelius. Miss Lashan- 
sky and Miss Reynolds sang duets from Caldara. 
Miss Koelling, of the Manhattan Opera House, 
sang an aria from “ Traviata’’ and “ Vilanelle,’’ 
by Dell’Acqua. Mlle. Walther also sang songs 
from Handel, Loewe, D’Albert and Delibes. 

Owing to the fact that he has not yet fully re- 
covered from his protracted illness, Heinrich 
Conried, the retiring conductor of the Metropoli- 
tan Opera House, was obliged to decline the 
honor extended to him by Daniel» Frohman on 
behalf of the theatre managers of New York, of a 
proposed banquet. 


There was a large and very friendly audience 
at the Astor Gallery, in the Waldorf-Astoria, at a 
recent recital given by Mme. Alice Killin-Keough 
and James Potter Keough, being the first of a 
new series of concerts which they will give in New 
York. They were ably assisted by Mrs. F. W. 
Rutty, pianist; Gertrude Robinson, harpist, and 
Rosetta W. Josselyn, harpist, and gave an excep- 
tionally well-selected program. 


Susannah Macaulay, of, No. 303 Carnegie 
) é I”, iad 


home of Mrs. James Clark. Her pupils, Mes- 


dames Grey-Darragh and Hyneman, sang “Sanc- 
tus” and “The Rose and the Moth.” Com- 
positions by Miss Macauley were sung by Mrs. 
Cornet-Emory. 


Mme. Emilie Grey, the well-known harpist, 
gave a recital on Thursday night of last week in 
the Parcella Studios of Carnegie Hall. Her offer- 
ings included compositiors by Poenitz, Widor, 
Thomas, Hasselmans, and two dances for Harp 
Chromatique by Debussy. Mrs. Oliver Burdette 
gave two songs by Bertram Shapleigh, and Irm- 
gard von Rottenthal, two dances by Offenbach 
and Rubinstein. 
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The People’s Choral Union, Frank Dam- 
rosch, director, will give its annual Montclair, 
N. J., concert on Wednesday, April 8. 

ao6 2 

Hugo P. Goodwin gave an organ recital 
Wednesday evening, April 1, at St. Mark’s Epis- 
copal Church, Chicago. He was assisted by Mrs. 
Raphael Baez, contralto, of Milwaukee. 

* * * 


Albert Gregorowich Janpolski, baritone, of 
New York City, passed through Chicago last 
week. He filled an engagement at the North- 
western University, Evanston, Ill., while West. 

** * 

Friends of May Scheider in Salt Lake City will 
be interested to hear that she has been engaged 
as coloratura soprano in the Zurich Opera House. 
Miss Scheider went abroad for study some years 


ago. 
* * * 


The Gottschalk Lyric School vocal and piano 
pupils, under L. G. Gottschalk, Mrs. Gottschalk 
and Clarence Bird, gave a well-arranged and in- 
teresting program Thursday evening, March 26, 
in Kimball Hall, Chicago. 

7“) 

Harold G. Brown, of Montclair, N. J., has 
just returned from a California trip. While in 
Los Angeles he was delighted to hear a big or- 
chestra play one of his late compositions entitled 
“Night on the Yosemite.” 

** * 

The Orpheus Club, of Salt Lake City, is prac- 
tising for its Spring recitals and rejoices that the 
subscription list is rapidly growing. A number 
of prominent artists have been engaged to take 
leading parts in the programs. 

i 

Lina Abarbanell, who has made a great suc- 
cess in the part of the widow in the “Merry 
Widow,” playing in Chicago, joined the New 
York Company at the New Amsterdam Theatre 
on Monday, taking Ethel Jackson’s place. 

* * * 

A musicale was given at the First Presbyterian 
Church, Arlington, Md., on March 26. The 
participants were Mrs. Harry E. Gilbert, so- 
prano; Susanna Davis, violinist; Dr. B. Merrill 
Hopkinson, tenor, and J. P. Willhide, organist. 

= 

Wilhelm Funk gave a musicale on Tuesday 
evening, March 31, at his studio, No. 119 West 
Forty-second Street, New York. Amy Grant and 
Adolf Glose gave the opera “Salomé,” arranged 
asa musical reading. Mme. Jomellisang Strauss 
songs. 

2. ae 

Dr. Karl Fochler, a Vienna music teacher, has 
opened a studio at No. 154 East Eighty-sixth 
Street, New York, for instruction in voice cul- 
ture, piano, organ and harmony. Dr. Fochler 
teaches in three languages, English, German 
and Italian. 

** * 

Robert Velten, a young violinist, of Seattle, 
Washington, appeared recently before the La- 
dies’ Musical Club of that city and made an ex- 
cellent impression. He is a pupil of W. R. Hed- 
ley. He will go abroad for further study in the 
near future. 

* * * 

Edythe Snow Huntington, a Montclair, N. J., 
pianist, is giving a series of musical readings in- 
cluding “Midsummer Night’s Dream,” Tenny- 
son’s “Enoch Arden,” Poe’s “Raven” and 
Coppee’s “The Benediction.” She is assisted 
by Mrs. M. L. H. Curren, 


A concert and reception was given in honor of 
the president, Amy Fay, of the Woman’s Phil- 
harmonic Society, on Wednesday evening in the 
Chapter Room of Carnegie Hall. On this oc- 
casion the artist pupils of Mme. Luisa Cappiani 
presented an enjoyable program. 

** * 


The Cecilia Choral Club, of San Francisco, 
gave its first concert of the season on March 24, 
under the direction of Percy A. R. Dow. There 
were a hundred voices, and the soloists were Mrs. 
Arthur Fickenscher, soprano; Charles Trow- 
bridge, tenor, and Ralph T. Fisher, baritone. 

* * * 

The fourth annual mandolin and banjo con- 
cert given by Herbert Forrest Odell; the com- 
poser, of Boston, and George L. Lansing, took 
place in Jordan Hall on March 25. Members of 
the Boston Operatic Society and other organiza- 
tions took part, and an excellent concert was 
given. 

2.4 

The Washington (D. C.) College of Music 
gave a pupils’ recital last Friday, at which S. M. 
Fabian, the pianist, and Sydney Lloyd Wright- 
son, baritone, took part. The piano pupils who 
participated were Misses Tozier, Stapler, Good- 
win, Sanders, Thompson, Adamson, Trigg, 
Messrs. Angel and Scala. 

oe 

The Chicago Conservatory presented pupils of 
Walton Perkins and Mrs. Gertrude Grosscup 
Perkins, in Cable Hall, Tuesday evening, March 
24, in recital. Those taking part were Ivy Berry, 
Gertrude Samuelson, Mary E. Clark, Theodore 
W. Perkins, Hazel Hoge, Alice Clark, Clara Ol- 
son and Marie A. Heany. 

i 

Walter C. Aimacost organist of St. Mary’s P. 
E. Church, in Baltimore, gave an organ recital 
at the church Sunday afternoon, assisted by his 
choir of sixty members. Mr. Armacost was 
also assisted by Katherine R. Faethe, soprano, 
who sang a selection from Mendelssohn’s 
“St. Paul” and one by Gounod. 

* * * 

William J. Davis, manager of the Illinois 
Theatre in Chicago, who has just returned from 
a trip to Mexico, brings enthusiastic reports of 
the new $6,000,000 opera house which will be 
built in Mexico. This building will be one of 
the finest of its kind in the world, and will prob- 
ably be open before September, rg10. 

o 2-@ 

Mary Sherwood, a young pianist, pupil of 
Elizabeth Westgate, of San Francisco, gave a re- 
cital at her teacher’s studio recently in the pres- 
ence of about sixty delighted auditors. Her pro- 
gram was an ambitious one, including Bach, 
Schumann, Chopin and Mendelssohn. She was 
assisted by Warner Sherwood, violinist. 

i 

Mme. Frida Langendorff, mezzo-soprano, of 
the Metropolitan Opera House, has been 
specially engaged for the Lindsborg, Kans., 
Festival, April 12, 15 and 17. R. E. Johnston 
has engaged Mme. Langendorff for a concert 
tour during the season of 1908-9. This artist 
has also been engaged to sing at Bayreuth this 
coming Summer. 

es yw 

Frederick Hastings, the eminent baritone, of 
Boston, Mass., was the assisting soloist with 
Mme. Nordica last week in Detroit, Mich. It 
was one of the great musical events of the local 
season. Mr. Hastings met with much success. 
He possesses a rich baritone voice, and aroused 
enthusiastic applause by his artistic rendering 
of his various songs. 


The Amherst College Banjo and Mandolin 
Clubs gave their annual New York concert at the 
Waldorf-Astoria on Thursday night of last week. 
E. W. Steadman sang as a solo number Cowen’s 
“Border Ballad” in a baritone voice of pleasing 
quality. Others who distinguished themselves 
were William I. Washburn, Jr., C. G. Meeklem 
and R. S. Conklin. 

* * * 

Alice Whelpton McLeod, of Dorchester Road, 
Buffalo, opened her house for a musicale on 
Wednesday evening, March 25, under the 
auspices of the Altar Guild of Saint Luke’s 
P. E. Church. Mrs. McLeod had arranged 
an excellent program, consisting of piano solos 
by herself, varied by vocal solos by C. W. 
Dempsey and A. T. Rankin. 

«2 

The annual sangerfest of the Eastern Wiscon- 
sin Circuit will be held at Fond du Lac, Wis., 
on June 11 and 12. One of the largest fests in 
the history of the organization is expected and 
over five hundred singers have been secured by 
the managers. Prof. George Urban, of Mani- 
towoc, Wis., will be the director this year, and 
numerous bands about the State will be in 
attendance. 

* * * 

Ivan Abramson, whose Italian Grand Opera 
Company met with considerable success in the 
West, will give one week of opera in Italian at 
popular prices at the Academy of Music, New 
York, beginning Monday, April 13. The com- 
pany includes Signori Torré, Alessandroni, Baz- 
zano, Zara, and Signorie Novelli, Colombati, 
Bossi, Strauss and Novelli. Six Italian operas 
are promised for the week. 

* * & 

The season’s second concert for the First Con- 
gregational Orchestra, of Los Angeles, took 
place at the church on Friday evening, March 27. 
The principal numbers were Mendelssohn’s 
“Midsummer Night’s Dream” Overture, a 
Strauss waltz, Lumbye’s “Traumbilder” Fan- 
tasie and a symposium of melodies from “Er- 
nani.” Louise Nixon Hill, soprano, and Helen 
Mead, flautist, were the soloists. 

* * * 

The Ladies’ Musical Club Chorus, of Seattle, 
is rehearsing for its appearance with the New 
York Symphony Orchestra, when that organiza- 
tion is heard there in May. There will be 
about two hundred voices, and three Wagnerian 
choruses are to be presented—‘“The Bridal 
Chorus” from “Lohengrin”; the “March,” 
and “Choral” from “Tannhiuser,” and 
“Awake,”’ from “Die Meistersinger.”” iy 45 ug 

* * * 

Sig. Umberto Bucchieri has accepted an en- 
gagement to sing with the Orchestra Band, under 
the direction of Sig. Liberati, in Chicago, for 
twenty weeks’ engagement. Sig. Bucchieri will 
be the leading tenor in this engagement and will 
sing Rossini’s “Stabat Mater,” with a chorus of 
eighty voices. Before entering upon this engage- 
ment, which begins May 30, he will travel with 
the bandmaster, Liberati, and his concert com- 
pany for three weeks. 

* * & 

The second of the artists’ recitals of the Cos- 
mopolitan School of Music and Dramatic Art 
was given in Cable Hall, Chicago, March 23. 
Mrs. Willard S. Bracken, contralto; Bruno 
Steindel, cellist; Franz Esser, violinist, and Fer- 
dinand Steindel, pianist, gave the program. Mrs. 
Bracken sang “ Pensee D’Automne,”’ Massenet ; 
“‘Ici-bas,” Pauline Viordot, and “ Eclogue,”’ De- 
libes. The Trio, op. 8, Brahms, and Trio, op. 50, 
Tschaikowsky, were the offerings by the trio. 

* * * 

The first concert of the Choral Society, of 
Marshfield, Wis., was given in that city on 
March 26. +The society was organized last 
November, and months of work and preparation 
had been spent for the recent concert. Mrs. 
Clara Hunt Howard, a former prima donna 
contralto in the Metropolitan Opera Company, 
of New York, was one of the leading soloists. 
Choruses from the opera “Lucrezia Borgia” 
and selections from “Carmen” were presented. 

* * * 

Mrs. Lida Leighton Jones, a well-known 
reader, gave a dramatic recital, assisted by mu- 
sical talent from Chicago, Wednesday evening, 


March 25, in the Auditorium Recital Hall, Chi- 
cago. Mrs. Jones’s selections covered ‘My 
Fatherland,” by Pemberton; Bower Scene from 
“* Becket,” Tennyson; “When Elizabeth Went 
Home,” Ronald, and some dial readings and 
a monologue by Marjorie Benton Cooke. Mabel 
Timberlake, Cameron Stewart, Helen Gallup, of 
the Chicago Piano College, and Otto Seifert and 
Hugo Tickelmann, of the University College of 
Music, Sheridan Road, assisted. The program 
was a splendid one and well given. 
* * * 

An interesting concert was given March 29 at 
the Gareissen Studio, No. 1219 Connecticut Ave- 
nue, Washington, at which Grace Adele Freebey 
showed excellent execution in her piano solo by 
Schubert—Trio in E Flat, op. roo. A trio from 
“La Gioconda,” by Mrs. Gawler, Mrs. McKen- 
zie and Mr. Peter, was well rendered; other num- 
bers on the program were solos, Dore Wolf- 
steiner, violin; Herman Rakemann with Oscar 
Gareissen at the piano, all of whom did good 
work. 

i 

The last of the interesting series of travel 
lectures that were given in Carnegie Hall,New 
York, during Mondays in March by S. Hudson 
Chapman, vice-president of the Geographical 
Society of Philadelphia, took place Monday 
evening, March 30. The subject for Monday 
evening is “Sicily,” which Mr. Chapman has 
visited for exploration three times and has an 
enormous series of photographs to show the 
various phases of present every-day life in 
that romantic and picturesque land. 

e 6:4 

The class in piano playing, of Blenda Car!l- 
berg, gave a very pleasing and informal recital 
at the residence of Mrs. F. W. Hughes in Rah 
way, N. J., on Friday evening, March 20. The 
pupils all showed careful instruction, Mary 
Johnson playing especially well. Besides the 
piano playing the audience enjoyed well-selected 
numbers by Mrs. C, H. Martin, soprano, and 
John Johnson, violinist. Mr. Johnson is a pupil 
of Arthur Judson, formerly head of the Central 
Ohio Festivals, but now located in New York. 

es 3 

An evening of sacred music was given by the 
choir of the Grace English Lutheran Church, 
Chicago, of which George C. Spellman is baritone 
soloist and director of music. R. S. Walters, 
organist, and Ella Norton, soprano, assisted. The 
baritone solo and chorus from “The Holy City,”’ 
and the baritone solo,“ The Good Shepherd,” by 
Van De Watter, soprano solo, with chorus from 
Gounod’s “Redemption,” and “Like As a 
Father, ’’by Lansing, two numbers by the chorus 
and three organ selections covered the program. 

* * * 

A special musical program was given under 
the auspices of the Chicago Sunday Evening 
Club, at Orchestra Hall, Chicago, Sunday eve- 
ning, March 29. The music, under the direction 
of Francis S. Moore, the organist, furnished un- 
usual pleasure and entertainment. The regular 
choir, made up of the quartet, Mrs. Clara T. 
Trimble, Mrs. Willard S. Bracken, William Bar- 
low Rose and Gustav Holmquist, was aug- 
mented by the quartet, Mrs. Amy L. Northrup, 
Mrs. Jacob Jones, C. H. Ogden, Charles C. 


Atkinson. 
* ¢ *« 


A particularly strenuous season and a steady 
increase of business has made it necessary for 
Walter R. Anderson, the well-known manager, 
to engage another representative, and the services 
of Raymond R. Wells have been secured to take 
care of outside interests. In addition to an ex- 
cellent season of concert engagements Mr. Ander- 
son has been fortunate in placing singers in 
church choirs of prominent churches in New 
York, among them being the following: Brick 
Presbyterian Church, Calvary M. E. Church, 
Madison Avenue M. E. Church, West End 
Presbyterian Church, Ascension P, E. Church, 
St. Paul’s P. E. Church, Mount Morris Baptist, 
Scotch Presbyterian, Temple Emanuel, First 
Reformed, Brooklyn; Hanson Place M. E., 
Brooklyn; Emmanuel Baptist, Brooklyn; Cres 
cent Avenue Presbyterian Church, Plainfield, 
N. J.; First M. E. Mount Vernon; First Presby- 
terian, New Rochelle, and First Baptist, Mount 
Vernon. 
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Changes and additions to this schedule should reach the 
office of Musicat America not later than Friday of the 
week preceding the date of publication. 





INDIVIDUALS 


Akers, Sallie—Mendelssohn Hall, New York, April 7. 

Beardmore, Lissant—Toronto, April 8; Quebec, April 24 
and 25. aa 

Beebe, Carolyn—Brooklyn, April 9. 

Beddoe, Dan—New York, April 8 and 16; Philadelphia, 
April 23. 

Bispham, David—Milwaukee, April 26. 

Bloomfield-Zeisler, Fanny—Milwaukee, April 26. 

Cole, Kelley—Pottstown, April 21 and 22; Philadelphia, 
April 23; Worcester, Mass., April 30. 

Croxton, Frank—New York, April 5; Norwalk, Conn., 
April 8; Orange, N. J., April 23; Brooklyn, April 28. 

De Gogorsa, Emilio—Chicago, April 12. 

Evans, Edwin—New York, April 8 and 16. 

Gadski, Johanna—New York, April 10. 

Gebhard, Heinrich—Hartford, April 6. 

Gerardy, Jean—Milwaukee, April 26. 

Hadley, Grani—Milwaukee, April 23. 

Hedge, Garnet—Milwaukee, April 23. 

Hinkle, Florence—Raleigh, N.C., April 20 and 21; Steuben- 
ville, Ohio, April 28. 

Hissem de Moss, Mary—Spartanburg, S. C., April 209. 

Hofmann, Josef/—St. Louis, April 3; Milwaukee, April 4; 
Chicago, April 5; Grand Rapids, April 6; Detroit, April 7; 
Cleveland, April 8; Cincinnati, April 9; Piqua, April 10; 
Niagara Falls, April 12; Toronto, April 13; Buffalo, 
April 14; Wilkes-Barre, April 15; New York, April .18 
and 19; Hartford, April 20; Springfield, Apri! 21; Bal- 
timore, April 23; Washington, April 24; Philadelphia, 
April 25; Providence, April 29; Brooklyn, April 30. 

Hussey, Adah Campbell—Norwalk, Conn., April 8; Raleigh, 
N. C., April 20 and 21. 

James, Cecil—Norwalk, Conn., April 8; New York, April 
21; Orange, N. J., April 23. 

Johnson, Jessie F. W.—Milwaukee, April 23. 

Kreisler, Frits—St. Louis, April 3; Milwaukee, April 4; 
Chicago, April 5; Grand Rapids, April 6; Detroit, April 7; 
Cleveland, April 8; Cincinnati, April 9; Piqua, April 10; 


Niagara Falls, April 12; Toronto, April 13; Buffalo, 
April 14; Wilkes-Barre, April 15; New York, April 18 
and 19; Hartford, April 20; Springfield, April 21; Bal- 
timore, April 23; Washington, April 24; Philadelphia, 
April 25; Providence, April 29; Brooklyn, April 30. 

MacMillen, Francis—Marshalltown, Iowa, April 6; Grin- 
nell, Iowa, April 7; Des Moines, April 8; Omaha, Nebr., 
April 9; University Place, April 10; Kansas City, April 12; 
Lincoln, Nebr., April 13; Topeka, Kans., April 14; St. 
Joseph, Mo., April 15; Lawrence, Kans., April 16; 
Wichita, April 17; Springfield, Mo., April 20; Joplin, 
April 21; Sedalia, April 22; Columbia, Mo., April 24; 
Quincy, IIl., April 27; Springfield, April 28 ; Bloomington, 
Tll., April 29; Decatur, Ill., April 30. 

Mannes, David—Brooklyn, April 4; New York, April s. 

Martin, Frederick—Lynn, Mass., April 9; Poughkeepsie, 
N. Y., April 14; Newburyport, Mass., April 20; Salem, 
April 21; Brockton, April 23; New Bedford, April 24; 
Chelsea, April 25; Springfield, April 29; Ithaca, April 30. 

Miller, Christine—New Castle, Pa., April 23; Corry, Pa., 
April 24; Newburgh, April 28; Beaver, Pa., April 30. 

Miller, Reed—Waldorf-Astoria, April 30. 

Muljord, Florence—Boston, April 8; Newburyport, Mass., 
April 20; Salem, April 21; Taunton, April 22; Brockton, 
April 23; New Bedford, April 24; Chelsea, April 25; 
Ithaca, April 30. 

Rennay, Leon—Montreal, April. 10; Quebec, April 12; 
Toronto, April 13. $ 

Rider-Kelsey, Corinne—Alton, Ill., April 8; Minneapolis, 
Minn., April 14; Lexington, Ky., Apri! 21; Celveland, 
April 23; Philadelphia, April 30. 

Rogers, Francis—Brooklyn, April 7. 

Spencer, Janet—Waldorf-Astoria, April 30. 

Stoddart, Marie—WaldorfeAstoria, April 30. 

Tewksbury, Lucille Stephenson—Milwaukee, April 23. 

Wells, John Barnes—New York, April 4; Richmond, Va., 
April 17. 

W heat, Genevieve—Clarksville, W. Va., April 21; Pittsburg, 
April 22; Brooklyn, April 28. 

Willeke, Willem—Brooklyn, April o. 

Witherspoon, Herbert—Waldorf-Astoria, April 30. 


ORCHESTRAS, QUARTETS, ETC. 


A pollo Club—Chicago, April 13 and 14. 

Arion Club—Milwaukee, April 23. 

Boston Symphony Orchestra—Boston, April 4; Hartford, 
April 6; Boston, April 10, 11, 16 and 18; Cambridge, 
April 23; Boston, April 24 and 2s. 


Columbia University Philharmonic Society—Mendelssohn 
Hall, April 8. 

Harlem Oratorio Society—Waldort-Astoria, April 30. 

Kneisel Quartet-—New York, April 7; Brooklyn, April 9; 
New York, April 14; Chicago, April 26. 

Mendelssohn Club—Chicago, April 23. 

Minneapolis Symphony Quartei—Mitchell, S. Dak., April 6; 
Mankato, Minn., April 8; Minneapolis, April 14; 
Calumet, Mich., April 15; Moorhead, Minn., April 17. 

New York Oratorio Sociely—New York, April 16. 

New York Symphony Orchestra—Brooklyn, April 4. 

Peoples Choral Union—Carnegie Hall, April 8. 

Peoples Symphony Concerts—Cooper Union, April 7. 

Theodore Thomas Orchestra—Chicago, April 4; St. Louis, 
April 6 and 7; Chicago, April 10, 11, 17 and 18; Mil- 
waukee, April 26. 

“Madam Buiterfly’’ (Henry W. Savage)—Grand Rapids, 
April 4; Saginaw, April 6; Bay City, April 7; Port Huron, 
April 8; London, Ont., April 9; Hamilton, Ont., April 10; 
Rochester, N. Y., April rr. 





Harriet Ware’s Compositions 


Nearly a score of Harriet Ware’s songs and 
compositions will be given at an evening of her 
works at the Plaza Hotel, New York, next Satur- 
day, at 8.30 o’clock. David Bispham will sing 
“Forgotten Land,” “Moonlight” and “Love's 
Vigil,” as well as reading ‘ Princess of the Morn- 
ing” to Miss Ware’s piano obligato. Mary His- 
sem de Moss will sing “‘ Joy of the Morning,”’ 
“ Arabian Lullaby,” “ With the Wind” and “The 
Sunlight Waltz Song.”” John Barnes Wells will 
sing “The Fay Song,” “'To Lucasta”’ and “‘ The 
Cross.”” Hans Kronold will give “ Parting,” an 
andante for the violincello, and Miss Ware will 
be heard in “ The Sea Shell,” a tone poem for the 
piano. A wide interest is felt in the event, and 
many musical and society notables will be present 
at this tribute to the young American composer 
whose talent is so individual. It is hoped to secure 
from the proceeds of the concert enough to give 
Miss Ware a chance to devote more time to her 
compositions. 


WILL STUDY ABROAD 


Lucy Prendergast to Be Sent to Europe 
by Charles H. Bond, of Boston 











LUCY PRENDERGAST 
A Talented Dramatic Soprano 


Lucy Prendergast, a dramatic soprano of high 
attainments, was one of the soloists at Ethel 
Reid’s studio musicale on March 19. Miss Pren- 
dergast is one of the fortunate young women who 
have been chosen by Charles H. Bond, of Bos- 
ton, as worthy of receiving musical training in 
Europe with the best masters, to fit them for the 
operatic stage. Among her numbers were Hil- 
dach’s “‘ Abschied der Vogel,”” Meyerbeer’s Cava- 
tine from “Robert Le Diable,’’ Nevin’s “The 
Rosary,” and “The Year’s at the Spring” by 
Mrs. Beach. 





WIVES OF THE 


(Continued from page 3) 

animated and vivacious, with big black eyes that 
have nothing of the snapping look, but are soft 
and lustrous. It is hard to believe that Signora 
Bassi is really the mother of three fine boys, al- 
though the youngest is a mere baby of a few 
months. Mrs. Bassi is actually a native of 
Ancona, but has spent almost all of her life in 
Florence. She is an accomplished musician, a 
fact which is of the greatest assistance to her hus- 
band, since thus they may study together all his 
réles. She is not only an excellent pianist, hold- 
ing a diploma from the Florence Conservatory 
in that branch of music, but has studied harmony, 
composition, etc., with Cilea, the composer of 
many operas, whose “Andrea Chenier” was 
heard on the opening night of the season at the 
Metropolitan Opera House this year. She con- 
tinued her studies with him up to the very day 
before her marriage, and in fact she announced 
that important event to Cilea thus: 

“Maestro, I shall not be able to come to my 
lesson to-morrow.” 

“And why not, pray?” Cilea asked his studi- 
ous pupil. 

“ Because I am going to be married to-morrow.” 

Mrs. Bassi has accompanied her husband on 
all his travels, which include six trips to South 
America, for he has sung in Buenos Aires, in 
which city he sings this Summer, in the new 
Colon Theatre in Rio Janeiro, and in Chili dur- 
ing six different seasons. 

Although by birth a Russian, Mrs. Mario Sam- 
marco went to Italy as a young girl, intending to 
study for the operatic stage, having a fine voice. 
Her studies were begun, but then she met Mario 
Sammarco, the young baritone, who was just be- 
ginning to be spoken of as a coming operatic star. 
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OPERA STARS 


Their marriage soon followed and since then, 
abandoning any thought of a career for herself, 
she has interested herself in his, accompanying 
him wherever his operatic engagements take him 
—to South America, Russia, England, and last 
year, for the first time, to the United States, which 
country will hereafter consider no operatic 
season complete which does not include Mario 
Sammarco in the list of artists. On the rare 
occasions when they are in Italy, the Sammarcos 
make their home in Milan, in which city they 
have a house and where their five children live. 

As Aurelia Kitzu, Mrs. Vittorio Arimondi was 
well known to the operatic stage and will be re- 
membered as having appeared frequently at the 
Metropolitan Opera House in the days of Grau. 
But it is nearly eight years now since she retired 
from the stage, although at her prime, and has 
not the slightest desire to return to it. The wife 
of the big basso is really a Roumanian, but her 


‘musical education was gained entirely in Italy. 


Her home is in Italy when she is not in New York, 
so she is practically an Italian. 

It was while in South America that she met her 
future husband, Signor Arimondi. He was mana- 
ger of a company the prima donna of which was 
suddenly taken ill. Some one told him that an 
available prima donna, Mlle. Kitzu, was passing 
through the town and might possibly be secured. 
Her trunks were already aboard the ship by which 
she intended leaving, but Mlle. Kitzu stayed, 
took the place of the indisposed singer and not 
long after married the basso-manager. Signora 
Arimondi is an accomplished pianist as well, and 
her husband learns all his rdles with her assist- 
ance at the piano. 

Mrs. Charles Gilibert, wife of the big basso of 
the Manhattan, whose each new impersonation 
brings him fresh praise from the critics of this 
city, is herself an artist, and as Mlle. Gabrielle 
Lejeune, as well as since her marriage, has sung 
successfully in opera in a number of cities. Dur- 
ing the first season of the Manhattan she ap- 
peared in several rdéles, among others as Donna 
Elvira in “Don Giovanni,” but this Winter she 
has devoted herself to home life, to her husband 
and their small son. In the Autumn, however, 
she sang at Covent Garden, London, during the 
special season of opera, and she and her husband 
both return there for the regular Spring season, 
as they have done for several years. Mme. Gili- 
bert had a contract with the ThéAtre de la Mon- 
naie, Brussels, for this Winter, in which theatre 
she made her operatic début in the réle of Aida, 
but an attack of grip from which M. Gilibert 
suffered early in the season caused her to give up 
the contract for this year at least. 

Since his first season here, Alessandro Bonci 
has learned to speak English quite fluently, but 
as yet Mrs. Bonci has not learned the language, 
although she declares her intention of doing so 
this Summer, before returning to us again. She 
speaks French with the fluency of almost all 


educated Italians. A slight little woman, with 
big dark eyes, a decided brunette, but more 
quiet and reserved than many of her compa- 
triots, Mrs. Bonci was born in Loreto and met 
her husband while he was first tenor of the fa- 
mous Loretochoir. Not musical herself, she takes 
the greatest interest in her husband’s career, at- 
tends to business details for him, sees callers and 
newspaper people when he is busy, and, generally 
speaking, relieves him of many responsibilities 
and annoyances. Very sensible, often a warning 
“ Alessandro!” will check her more impulsive 
husband on the verge of a remark which, however 
justifiable, she rightly regards as somewhat in- 
discreet in one in his position. She is intensely 
proud of him and appreciative of his wonderful 
art. 

The Boncis have three sons and a daughter, 
and last year the youngest boy was with them in 
New York, but after undergoing an experience 
with diphtheria and being forced to take the little 
one to a hospital, Mrs. Bonci decided to leave all 
four in Italy this year under the charge of rela- 
tives. 

Until recently they lived in Florence, but last 
year Bonci purchased the large and beautiful 
villa near Bologna, photographs of which were 
recently reproduced in MusIcAL AMERICA. 

Mrs. Bonci’s odd and pretty Christian name is 
Iginia. 

Mrs. Andreas Dippel is a Pole by birth, al- 
though she left her native country as a little child 
and went to Austria. French and German are as 
her mother tongue to her and her English is ex- 
cellent, with just a pretty accent. She says that 
once upon a time she used to sing, solely for her 
own amusement, however, and chiefly folk-songs, 
of which she is very fond. 

She is very fond of the theatre as well as opera 
and delights to see such plays as give an idea of 
American life in widely different sections of this 
country. 

Tall, with good features, expressive brown 
eyes and brown hair, Mrs. Dippel is extremely 
good looking, and as sweet, affable and agreeable 
as she is good-looking. The Dippels spend their 
Summers in a small house situated about an 
hour by rail from Vienna, but in the heart of a 
forest, where singing birds abound. 

Bright and animated, a pretty and charming 
woman, Mrs. S. Bovy speaks French and English 
with equal ease and fluency, having had an Eng- 
lish governess as a child. As M. Bovy also speaks 
English well, their little six-year-old son, Marcel, 
is perfectly at home in both languages. Although 
Mrs. Bovy is French by family, she was born in 
Alexandria, Egypt. Before her marriage to the 
conductor, she had made a name for herself as a 
pianist and was a pupil of Raoul Pugno. She not 
only studied the piano, but also composition 
and harmony, and is a thorough musician. 

Born in Vienna, Mrs. Marie Mihlmann, wife 
of the genial German baritone, Adolf Miihlmann, 
of the Metropolitan Opera House, is yet often 


taken for an Italian. She is decidedly the Ma- 
donna type, with regular features, serene expres- 
sion, and this appearance is heightened by the 
simple manner in which she wears her dark hair, 
parted in the middle and waving over her smooth 
brow. Her eyes, too, are dark, with black brows 
and lashes. Yet it is from no desire to embody 
this type that she dresses her hair as she does, 
Rather Mrs. Miihlmann is amused and some- 
times even annoyed by her resemblance to the 
artists’ ideal, since it has been the cause of in- 
numerable petitions to her to pose for pictures, 
something which she has frequently done, but 
always “it was not my fault,’”’ she declares. 

Mrs. Miihlmann comes of a family who have 
always been associated with artists, with scien- 
tists, in short with people who were doing some- 
thing worth while, or at least anxious to do so. 
It was when he was in the first stages of his artistic 
career that Mrs. Miihlmann and her husband 
met, and she has known what the difficulties of 
such a career for the young artist are, for the 
couple were married when both were very young. 
Any one realizes this fact when he sees the photo- 
graphs of their two children, a charming young 
girl of seventeen, Miss Zerlina, and a bright- 
faced boy of fifteen, Fritz. 

Wisely believing that the necessarily nomadic 
life of an artist is not beneficial for children, “it 
makes them prematurely old and worldly wise,”’ 
says the mother, the two children live in Breslau, 
where the Miihlmanns have a home, and an 
aunt, their mother’s sister, Mrs. Fiedler, keeps 
the home for them during their parents’ long ab- 
sences. Another sister of Mrs. Miihlmann, who 
married a brother of this Mr. Fiedler, lives in 
Boston, her husband being a member of the 
Boston Symphony Orchestra. 

Although Mrs. Mihlmann both sings and 
plays the piano for her own amusement, she 
makes no claim to being a musician, but she 
takes the greatest interest in her husband’s work. 

Although she has spent but a few short weeks 
in New York, Mme. Perier is most enthusiastic 
over the city and the New York women. She de- 
clares that she finds them quite lacking in a cer- 
tain jealousy of each other which is all too com- 
mon among some of her own compatriots. She 
thinks that American women seem to enjoy each 
others’ society, and says quite frankly that she 
finds them charming. 

A native Parisian, as Mlle. Mariane, she 
studied singing with Vergnet and later with Mme. 
Chevalier, of the Opera Comique, and has sung 
in a number of réles, among others, in Galaiee 
and Massenet’s “Manon,” before her marriage. 
It was while singing at the Follies Dramatiques 
that she met her husband, then a member of the 
same company. ELIse LATHROP. 


Under the direction of Josephine Thorp, the 
members of the Young People’s Orchestra gave 
a Kinder-symphonie in the Woman’s Club, East 
Orange, N. J., on Friday of last week. 
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